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FADE I N:
I NT. TAXI CAB - MOVING - DAY

Rain falls on the rear window of a taxi parked in the taxi
zone of the Charles de Gualle Airport.

Aside fromthe incessant tapping of rain on the roof of the
cab we hear the sounds of the airport: the alnost nonotonic
| oudspeaker declaring in French that loitering is not

pernmi ssible and that should any bags be |eft unattended that
they will be destroyed; the honking of the horns from other
aut onobi l es; the unintelligible chatter of people as they get
their bearings. Inside the cab, playing on the radio, is
Angel i que Kidjo' s funky song "Batonga"

Then, the rear door to the cab opens and in an EXTREME CLOSE
UP we see ZED, a young man with wld, al nost nesnerizing eyes
shi el ded by small round glasses, and with a head of nappy red
hair. H s face has drops on it fromthe flurry outside.

He settles hinself, then | ooks to the CAB DRI VER, an easy
goi ng Senegal ese/ Frenchman, in the front seat.

ZED
Hot el Mondi al

CAB DRI VER
Le Mondial. Tres bien

He starts driving.

CAB DRI VER
Avec cette pluie ca risque de prendre un
noment. L' autoroute est fernme. A cause
du 14 Juillet.

He drives for a while.

CAB DRI VER
[Do you m nd the radio?]

Zed | ooks at the neter, francs are clicking away. He al so
| ooks at the cab driver’s license, his nane is Mises Du
Boi s.

CAB DRI VER
[Do you want nme to turn the radio off?]
ZED
(realizing he's being asked a
questi on)

I don’t speak French.



The driver turns around.

CAB DRI VER
(in broken English)
Ah. Anmerican?

ZED
That’s right.
CAB DRI VER
That’ s good because | speak a little
Engl i sh.
Zed nods.
CAB DRI VER
| asked if you mind the radio. Misic.
You know.

Zed shakes his head "no
CAB DRI VER
(wWith a snile)
Super cool

Zed adj usts his watch.

ZED
What tinme is it?
CAB DRI VER
Time, tinme, tine. | don’t know.

Dayt i ne.

Zed forgets the adjustnent for now

CAB DRI VER
Are you in town for business?
ZED
Yes.
CAB DRI VER
It’s a nice hotel. Your hotel. Very big
roons.

He | ooks at Zed in the rear viewmrror.

CAB DRI VER
Do you know Paris?

ZED
|’”ve been here once before. Wen | was
younger .

The cab driver smles.



CAB DRI VER
Those were the days.

They drive for a while.

CAB DRI VER
Married?
ZED
| beg your pardon?
CAB DRI VER
Do you have a wi fe?
ZED
No.
(then after thinking about it
for a while)
Why ?
CAB DRI VER
Well, if you need a wife for the night..
(searching for the right words
in French)

Une escorte. Pour vous faire visiter
(then back to his broken
Engl i sh)
For business. | give you nmy number
Very nice girl. French. Like when you
wer e young.

He Iifts his hand and shows his index and niddle finger
tightly extended together, then he crosses them

CAB DRI VER
Know what | nean?

Zed smiles at this and nods.

CAB DRI VER
Speaks t he | anguage of |ove. Take you to
heaven and back. You just tell ne and
set it up.

Zed shakes his head and | aughs.
CAB DRI VER
What you laughing at? You |let Mises set
it up. She treat you right. She treat
you fine.
Zed can do nothing but smle at the thought of it.
Dl SSOLVE TO

I NT. HOTEL - HALL - DAY



A long, enpty hallway of a noderately priced hotel. From
around a corner cones a BELLBOY carrying Zed' s one bag.

Zed is right behind him
They cone up to room 6A and the bel I boy unl ocks the door
I NT. HOTEL ROOM - DAY

The door to the room opens and the bell boy, followed by Zed,
wal ks into the room

He puts Zed's bag onto one of those |uggage hol ders and
proceeds to show himthe room

Sitting on the bed is a large air frei ght package.

BELLBOY
(in broken English)
Your package...It arrived in the |ast

ni ght of before |ast night.
He points to the tel ephone.

BELLBOY
Ah...tel ephone, for the room servi ce.

He notions toward the bat hroom

BELLBOY
The toilet.

He opens the cl oset door

BELLBOY
To hang the cl ot hes.

He points to a control console next to the bed.

BELLBOY
From here you can operate the tel evision

Then he pauses at the door before he goes out.

Zed reaches into his pocket and takes out sone French noney,
he starts fingering through it.

Then, the bellboy takes the liberty of showi ng Zed which
bills to give him

BELLBOY
(after getting what he wanted)
Mer ci .
He starts to |eave.

ZED



Oh, wait.
The bel I boy turns around.

ZED
What tinme is it?

BELLBOY
(conf used)
What time is it?

ZED
(pointing at his watch)
Ti me.
BELLBOY
Ah. Yes. |l est presque huit heures
noi ns di X.

The bell boy clicks his heels and wal ks out the door

Zed | ooks around the room still wondering what tinme it is,
and takes a seat on the bed.

Qobviously tired fromthe flight Zed unbuttons his shirt a bit
and | ays back on the bed next to the package. Before he
dozes off to sleep he takes his watch off and places it on
t he bedsi de table.
He is asleep

FADE TO BLACK:
I NT. HOTEL ROOM - LATER - DAY
Zed's bed, while still nmade, looks like it’'s been slept in.
Sitting on it is the ripped open air freight package. |nside
of it is a black steel briefcase.
The shower is on and fromthe | ook of things Zed is init.
On the bedside table we see Zed's watch. It reads 12:10 P. M
Next to it is the phone. Next to the phone is a piece of
fol ded paper with Mises’ nane and a phone nunber that reads:
45. 63. 53. 37.
I NT. HOTEL ROOM - BATHROOM - SHOWER - DAY

Zed is in the shower letting the water run directly into his
face and cascade down his body.

He opens his nouth and freely drinks the water, then he spits
sone out with a spurt.

Then he stops, attentive, listening for sonething.

He turns the shower off.



Then he hears it again, the knocking on the door.
I NT. HOTEL ROOM - BATHROOM - DAY

Zed grabs a towel and clinbs out of the shower. He nmkes his
way toward the knocki ng.

I NT. HOTEL ROOM - DAY

Zed wal ks to the door to his roomw th the towel wapped
around his waist. He opens it.

In the hall is ZOEY, a cute French girl of not nore than
twenty. She’'s chewing on gumthe way a schoolgirl might, but
she | ooks like no girl Zed ever went to school with.

ZOEY
Bonj our .
ZED
(alittle awkwardly)
Bonj our .

Zed opens up the door and lets her in. She checks out the
room and places her bag on the bed. Then she nakes her way
to the window for a view of the city

ZCEY
Ww. Vous avez une belle chanbre. Je ne
sui s jamai s venue dans cet hotel

She turns to him but in the process takes the time to
exam ne every detail of the room

ZCEY
Ca sera 150 francs de |’ heure. Toute |la
nuit pour 700. D avance. Et faudra
porter un--

ZED
I...dont speak French.

She bl ows a bubbl e.

ZOEY
It’s okay.

She takes a seat on the bed.

ZOEY
It will be one thousand francs for al
night. In advance.

Zed takes the noney out of his wallet and gives it to her.

ZOEY



We can do it now if you want.

ZED
Vell, et me just dry up

ZOEY
Okay, but it’s not necessary.

He goes into the bathroom and starts drying hinself.

She puts the noney in her bag and then turns on the
television fromthe renpte console. A French tal k show cones
on. She changes the channel until she conmes to a station
playing F.W Mirnau's silent classic, "Nosferatu". She
smles and sits back to watch.

ZED( O S.)
(fromthe bat hroom
What' s your nane?

ZOEY
Zoe or Zoey. \hich ever you like.

ZED( O S.)
My nane’s Zed.

ZOEY

(smiling at this)
That’s funny. W both have Z nanes.

Zed cones wal ki ng out of the bathroomdrying his hair. His
pants are on.

ZED
What was t hat ?

She notices his pants.

ZCEY
You can take those off. The pants.
ZED
I’d rather watch you get undressed first.
ZCEY
(matter-of -factly)

Al right.
She stands up and starts to |ift her top off. He stops her

ZED
Sl ower .

He | ays down on the bed.

She stands there | ooking at himand then smles.



ZOEY
Alright Mster America. Zed.

Then, with Zed laying on the bed and watching her, she
slowy, seductively strips in front of him never taking her
eyes fromhis eyes, until she is totally naked.

ZOEY
Sl ow enough for you?

Then, like a cat prowing for it’s prey, she crawls over the
bed to himand begins to unbuckle his pants.

She renoves the pants and clinbs on top of him They begin
to make | ove

On the television, "Nosferatu" silently plays.

Zoey and Zed qui cken their pace with an urgency one can't
resi st during a nonent of passion.

She cries out and | owers herself to his grasp. An | MAGE
overcones her mind.

They qui cken to an al nost viol ent speed and then expire, both
sati sfi ed.

She begins to kiss himnultiple tines over the face.

ZCEY
Cetait form dable.

She rolls over, still hugging him purring like a kitten
They rest there for a while...holding each other

ZOEY
I m col d.

She takes the covers and crawl s under them so does Zed.

ZOEY
Zed?
ZED
Yes?
ZOEY
Mbi ses told me you were in town for
busi ness.
ZED
Yes.
ZCEY

What ki nd of business?



ZED

Why ?
ZCEY
I don’t know. |’'mjust curious.
ZED
Do you ask all your clients questions?
ZCEY
No. Just the ones | Iike.
ZED
So you |like nme?
ZCEY
Yes.
ZED
Why ?
ZOEY
Because you’'re...a good person. | run

into sone real creeps. You know.

ZED
How do you know I’ m a good person?

ZCEY
Body | anguage. We fit together.

ZED
Al men and wonen fit together. Hell,
even sone nmen fit together

ZCEY
No, but you know, we clicked. You nade
me orgasm Do you know how often
orgasmw th a man Moises sets ne up with?

ZED
No | don't.

ZCEY
Usual | y never. They' re al nost always fat
i ke pigs.

Zed | aughs at this.

ZOEY
And you nmake ne feel safe. That's
sonet hing nore inportant than the orgasm
An integral part maybe of the orgasm

ZED
I never really thought of it like that.



ZOEY
Well, it's true.

Zed nods at this.

ZOEY
Turn of f the tel evision.

Zed reaches over and turns it off fromthe console.
ZCEY

So | mean it when | tell you Zed, | like
you very nuch.

ZED
Vell, | like you too Zoe.
ZOEY
Honest ?
He nods.
ZOEY

Why? For the sane reason? Any nan can
orgasm Even with his own hand.

Zed stares ahead as he thinks of an answer.
ZED
Well, | like your honesty. You' re open
Unli ke nmost prostitutes |I’ve been with.

She doesn’t like the sound of this. She slaps him

ZCEY
| amnot a prostitute!

Zed is alittle surprised at this.

ZED

Really? Can | have ny francs back then?
ZOEY

I"ma student. And to pay for the

cl asses | becane an escort. [It's ny

choice to sleep with you.

ZED
| see.

ZCEY
What ?  You don’'t under st and.

ZED
No, | do.

ZOEY



Hey, it’s not easy.

ZED
| didn't say it was.
ZCEY
I"m here because | want to.
ZED
Ckay, okay relax. What school do you go
to?
ZOEY

The Centre du Art, Paris.

ZED
That's really interesting. What kind of
art do you study?

ZOEY
Not any of the old shit.
ZED
Ch.
ZOEY
| have a day job too. Three tines a
week.

She rolls onto her back and stares into an inmaginary world as
she tal ks to Zed.

ZOEY
But sonmeday there will be only ny art.
ZED
What kind of things do you paint?
ZCEY
| don’t paint. | make things. bjects.
Not like sculpture. Like life...but with
no narrative. | want when someone | ooks

at one of ny objects for there to be no
reference to the world. Void of feeling,
enotion...void of destiny. Those are
left for me. They belong only to ne. |If
sonmeone el se can see into it...then it is
no longer nne. | have failed. And
woul d destroy it. | don’'t care how nuch
cash they would offer ne. It would be
shit. | can't tell you how many objects
of mine have been destroyed. They told
too much about nme. And if sonmeone wants
to know sonething about ne...I"'Il tell
themnyself. The way I'mtelling you

She | ooks back at him



ZOEY
What | do | do only for the objects.

ZED
I"d like to see one of these.
ZOEY
What? So you could see the work of a

whor e?
He decides to put a stop to this once and for all.

ZED
Zoey. |I'msorry for calling you a
prostitute. | didn't understand the
di fference.

ZCEY
The difference is a prostitute would have
lied to you about her orgasm

He gives her a Kkiss.

ZED
If these things you make are as true as
you are...l'msure they' re as

i ndescri babl e. Perhaps, soneday, you’'l
nmake one...about ne.

ZCEY
If I do...you' Il never know which one it
is. Because I'll be the only one who
understands. |'1l be the only one who

can look into it and see where in ny life
it came from

Zed is unable to speak. They look into each others eyes for
a |l ong nonent, hearing the sounds of the city drift in
through the wi ndow. Then she | eans forward and gives hima
soft under st andi ng ki ss.

DI SSOLVE TO
INT. ZED'S ROOM - NI GHT
Zed is asleep. Zoey is asleep in his arns.
There is a knocking at the door.
Zed opens his eyes.

The knock becones a pound.

Zed gets up and puts on his pants. Zoey gets up and | ooks
around.



ZOEY

(groggily)
What tine is it?

ZED
| have no idea. N ght tine.

There is nore pounding on the door

ZCEY
I"mgoing to take a shower.

She trots off naked to the bathroom and starts the shower.
Zed wal ks over to the door and opens it up.

Standing in the hall is Eric, a Frenchman of Zed s age
weari ng baggy French-style clothes.

ERI C
(with a thick accent)
Hey you nadnan!

Zed' s happy to see him

ZED
Eric. Cone in.

They hug.

ERI C
What happened to you? | thought you were
going to call.

Eric walks in and starts to notice the traces of wild | ove
maki ng around the room

ERI C
(smling)
Oh | see. You have been busy.

ZED
Sorry, | asked the hotel to give nme a
wake up call.

ERI C
That’'s good, but now | amhere. So let’'s
go. We have a lot to talk about.

ZED
What about the girl?

ERI C
I's she your girlfriend?

ZED
No.



ERI C
Fuck her.

He peeks into the bathroom

ERI C

She’s a dishrag whore. Kick her out.
ZED

Il let her stay here tonight.
ERI C

Don't be silly. [It’'s dangerous.

Eric wal ks into the bat hroom
I NT. HOTEL ROOM - BATHROOM - NI GHT

Eric wal ks up to the shower and knocks on the door. Zoey is
obviously surprised to see him

ERI C
(in French with English
subtitles)
[ Ckay. Get out of the shower. [It’'s tine
for you to | eave.]
ZCEY
[ Fuck you.]

Eric opens up the door and yanks her out of the shower.

ERI C
[No. Come on you fucking slut!]

She shri eks.

ZCEY
[Let go of nme you shit!!]

He drags her out into the room she is dripping wet.
I NT. HOTEL ROOM - NI GHT
Zed can’'t believe this.

ZED
Eric.

ERI C
(to Zed)
Don't worry about her.
(to Zoey in French)
[Way don’t you just go back to your pinp
and suck his black dick!]



She bites his hand. He yells in pain.

ERI C
CGod dam it!

He kicks her in the butt and sends her toward the door

ERI C
[Get the fuck out of here you fucking
whor e! ]

He opens the door and throws her into the hall
I NT. HOTEL - HALL - N GHT

Naked, Zoey falls into the hall

Eric slans the door shut.

She is instantly back on her feet and scream ng as she pounds
on the door.

ZOEY
[Gve ne ny clothes you asshol e!]

I NT. HOTEL ROOM - NI GHT
She is pounding on the door.

ERI C
(1 ooki ng at his hand wound)
God damm it. Look at ny hand.

ZED
(shocked at the whol e incident)
Jesus FEric.

ZCEY(QO S.)
Quvres! Je veux nes habits!

Eric listens.

ERI C
Ch shit. Her clothes.

He picks up her clothes and her bag, opens the door, and
throws it into the hall just |ong enough for her to yell at
hi m

ZCEY
(al nost too quick to
under st and)
Tu te prends pour qui espece de connard!?

ERI C
La ferne!



He sl ans the door shut.
Then he turns to Zed.

ERI C
So tell nme, what have you been up to?

Zed sits down on the bed.

ZCEY(O S.)
Al'l ez vous faire enculer tous | e deux!
ZED
Eric, | liked that girl.
ERI C
Oh. Well, then why didn't you stop ne.
ZED
Because you were on a ranpage
ERI C
Look, your whole life you' ve done nothing
but fuck whores. A girl like that wll

give you AIDS. Wiy don't you find a nice
girl in the suburbs?

ZED
Because when you need to get off you
don’t want to have to date for nonths to

do it.
ERI C
Just use your hand |ike ne.
ZED
Sonetinmes you just need honesty...and
security.
ERI C

| don’t understand. Anyway, it's too
late. Get dressed, let’s go out and neet

t he boys.
ZED
Ckay, let nme take a shower.
ERI C
No, in Paris it’s good to snell I|ike
you' ve been fucking. It will nake them

respect you

ZED
Ch.

ERI C
Just put on a shirt and a sport coat.



Zed starts to get dressed
EXT. BOULEVARD SAI NT M CHEL - NI GHT

The McDonal ds on the corner of Boul evard Saint M che

Souf f | ot

is bustling.

and Rue

Eric's Citroen screeches around the corner on it’'s way past
the Pantheon and into the heart of the fifth Arrondi ssnent.

INT. ERIC S CAR - MWING - N GHT

Eric and Zed are driving through the streets of Paris in
Eric's car. The grooving Ryuichi Sakanoto song "Triste" is
pl ayi ng on the radio.

ERI C

I"mglad you came. How long has it been?
ZED

Years.
ERI C

It’s amazi ng, you know? Here you are.
One day in Anerica. Now here.

ZED
Well, to be honest there really wasn’'t
much happening for ne in the states.

ERI C
But in Paris your old friend Eric has a
job for you, so you canme. That's good.

ZED
How could | resist your invitation?
ERI C
You woul d have been stupid to.
ZED
So what have you been doing here?
ERI C
After school | spent sone tine in Algeria

studyi ng African phil osophy. And then |
bunmed around. You know. For fun. For
a while | worked at Le Figaro. The
newspaper.

ZED
Real | y?

ERI C
Yes. Wth an assuned Masters degree.
And | ately we have just been bonbing
fascists here in Paris. You know, |ike



terrorists.
Zed | ooks over at him

ERI C
It’s fun.

CUT TO
INT. ERIC S FLAT - OUTER STAI RAELL - NI GHT
Eric and Zed walk up the stairs to the fifth floor where
Eric's flat is. On the top landing there is a dead cat
laying. Zed and Eric notice the cat as Eric is opening the
door.

There is also a tel ephone conming out of the neighbors door

ERI C
The peopl e next door are on holiday. W
took their phone. If you want to nake a
| ong di stance call, go ahead.

ZED
I's that cat dead?

ERI C
I don’t know. | think it’s asleep but

it’s been there for days.
Eric gives it a kick. No response

ERI C
| guess it is dead.

They walk into the flat.
INT. ERIC S FLAT - LIVING ROOM - NI GHT

Eric's flat consists of a good sized living roomarea with a
connected kitchen and a small bedroomin the back. |In the
front of the living roomthere is a snall bal cony where the
sounds of the city pour in. The roomitself is a genera
mess. A bunch of guns are piled in one corner of the fl oor
Hung up on the wall is a huge, French "Dressed To Kill"
poster.

Sone Brazilian G lberto/Getz nusic is playing

Sitting at the table playing cards are three nen: FRANCO S,
Rl CARDO, and JEAN

Sitting on the couch rolling a cigarette with hash is CLAUDE
and COLI VER

They all turn as Zed and Eric wal k in.



ERI C
Hel | o.

They all return the greeting.

ERI C
(to Zed)
Ckay. This is Francois, Ricardo, Jean,
Qiver, and Caude. Cot it?

ZED
I will.

ERI C
They all know who you are.
(to the rest of them
Ne soyez pa salauds. Ofrez une biere au
pl us grand perceur de coffres.

Aiver stands up and wal ks to the kitchen
OLI VER

(with an English accent)
Zed, would you like a beer?

ZED
Thanks.
OLlI VER
Don’t think of it.
CLAUDE
(to Zed)

Cone. Sit down.
INT. ERIC S FLAT - KITCHEN - N GHT

The kitchen is an absolute pig stye. Dishes are piled up in
the sink and on the counter

Aiver grabs a glass that has sone old beer in it and enpties
it. He scratches sone filth off of it and pours sone beer
into the glass.

INT. ERIC S FLAT - LIVING ROOM - NI GHT
Zed takes a seat on the couch next to C aude.
Suddenly, a SPI DER MONKEY dressed in a little Uncle Sam

costune cones screeching up onto Zed's lap and then up onto
his head, the whole tinme clawing at his eyes.

Eric, amused, turns fromthe nen playing cards and sniles.
CLAUDE

(to Zed)
Easy. Don’t scare him He just wants to



cl ai myou.

Zed is frozen as the nonkey clinbs around him and then onto
Cl aude’ s shoul der

CLAUDE
Let me introduce you properly. This is
Enri que.

The nonkey screeches.

CLAUDE
He likes to be called ChimChim but we
don’t always get what we like...do we?

Agai n, the hideous creature screeches.

CLAUDE
(to Enrique)
Tai s-toi!
(then to Zed)
Do you like hash?

Then Eric interrupts.

ERI C

(j okingly)
Don’t sit next to that junkie.

CLAUDE
Ahhhhhh!

Claude throws a lit cigarette at himwhich explodes into a
mass of sparks. They | augh.

ERI C
(to d aude)
That little shit nonkey of yours pissed
on ny Billy Holiday al bums. Next tinme
he's out the door
(to Zed)
Zed, cone here.

Zed gets up and goes with Eric to the bedroom On the way
Aiver hands himthe gl ass of beer

QLI VER
Here you go mate.

ZED
Thanks.

Adiver sits down next to C aude.
INT. ERIC S FLAT - BEDROOM - N GHT

Eric’'s bed has probably never been made. |In fact, this room



| ooks a lot like Quentin Tarantino’s old apartnent. But,
there is a certain order to all this chaos. FEric pulls out a
bl ueprint and spreads it out over the bed.

ERI C
Don't ask ne where we got this.
ZED
Ckay.
ERI C
On Bastille Day, all the banks are
cl osed.

He places his hand on the bl ueprint.

ERI C
But this one. BIP. The Banque
Internationale de Paris. And for being
greedy capitalists perhaps they will
remai n cl osed next Bastille day. Yes?

Zed smil es.

ERI C
W will go in and shut the bank down.
Now, | ook at this.

Eric pulls out a conplex electronic schematic.

ERI C

As you can see, only one person can start
the al arm

(he hands it to Zed)
The concierge, at this desk.

(he points it out on the

bl ueprint)
W will take care of him Then we can
cl ose the bank. No one w |l know the
di fference since every other bank will be
cl osed.

ZED
(turning the schematic around)
Are you sure he won't push the al arnf

ERI C
Ahhh!  He's right next to the door. W'd
have to be totally inconpetent not to
stop him Don’t worry about that.

He points to the main floor vault.
ERI C

Here. This is where they keep the days
reserve cash. GCkay fuck that.



He flips the page to the lower |evel blueprint.

ERI C
There are many vaults downstairs, but
this is the vault we nust get into. This
is where the real prize is.

ZED
What kind of vault is that?

He checks the bl ueprint.

ERI C

Ah...Swiss made. A Caliber
ZED

Cal i ber?

(he thinks about it)

It’1l take three hours.
ERI C

No, that’'s too |ong.
ZED

That’s how long it' |l take.
ERI C

Well shit. It's too long. W have to be

in and out.

(he snaps his fingers)
Like that. O there will be suspicion
Alittle tine is okay...but too long
and. . .

He shrugs his shoulders in an "I don’t know gesture."

ZED
Well hold on a second.
(pointing to the bl ueprint)
What's this?

Eric | ooks down at the blueprint. There is a snall passage
connecting the main vault to an adjacent vault.

ERI C
Anot her vaul t.

ZED
No this.

Eric | ooks closely at the bl ueprint.
ERI C
I don’t know...it connects the two

vaul ts.

ZED



VWell, what kind of vault is this other
one?

ERI C
(readi ng the blueprint)
Also Swiss, but this one is a Poseidon

ZED
Why woul d those two vaul ts be connected?

ERI C
| don’t know.

ZED
Because | can get into this vault in half
an hour. Maybe |ess.

ERI C
But this entry way is too small to get
the platen out. W have a |ot of
nmer chandi se in there.

ZED
No, don’t you see? W get in through
this secondary vault and take this
passage to the other main vault. From
the inside | could open the Caliber vault
in five mnutes.

ERI C
You could open it in five mnutes?
ZED
Fromthe inside it’'s easy.
ERI C
(excited)

Hot damm. That is our answer.

ZED

Ckay. Wien is Bastille day?
ERI C

Tonor r ow.
ZED

Tonorrow ? W' re doing this tonorrow?

ERI C
But of course.

ZED
I't’s inpossible.

ERI C
It’s not inpossible. Everyone knows what
to do.



ZED
| don't know what to do

ERI C
You don’t need to know shit. Just get
into the vault and we’'ll do the rest.
ZED

| haven’t even seen the bank

ERI C
Fuck the bank. Before we do a job we
live life. It's better that way. Okay?

ZED
(unsure)
kay.

ERI C
Good. Now we do heroin!

CUT TO
INT. ERIC S FLAT - BATHROOM - NI GHT
EXTREME CLOSE ON:  Eric nmking heroin.

The heroin powder is put into a spoon with sone | enon
squeezed into it, then a little bit of tap water. Huddled
around Eric are Francois, Ricardo, and diver

OLlI VER
(so high he's wobbling)
You have to |l ook at the Starship
Enterprise as a netaphor for the hunan
brain.

No one is really listening to Qiver. Eric takes out a
lighter and cooks it to a boil.

OLI VER

(conti nui ng)
Spock is the right hem sphere of the
brain, all logic and intellect. M Coy is
the |l eft hemi sphere, stricktly enotional
And Kirk is the unseen observer. He
drifts between the two. Back and forth,
as it mght be, caught between the two
t hought processes.

ERI C
[ Cotton.]

Ri cardo hands hima cotton ball

CLI VER



(conti nui ng)
It’s really quite brilliant you know.
That's why Star Trek is and al ways wi ||
be a hit show

Eric places the cotton ball in the spoon with the m xture.

ERI C
(to diver)
[Here, shut up and hold this.]

He hands diver the spoon and takes out a needle. Using the
cotton as a filter he draws the heroin into the syringe.

Then, he holds the syringe up and starts tapping it.
ERI C

[Don’t want to get air bubbles in ny

veins. ]
They all laugh at this.
INT. ERIC S FLAT - LIVING ROOM - NI GHT
In the meantine, Zed is sitting on the couch with C aude and
Jean. Caude is rolling a hash and tobacco cigarette. Jean

i s chopping up some powder heroin on the glass of a smal
pi cture.

JEAN
Do you want heroi n?
ZED
No, | want to be sharp for tonorrow

Jean and Cl aude | augh at this.

JEAN
No. Alittle bit of heroin, sone hash, a
beer...and you're just right.

Jean snorts a line.

Cl aude offers Zed the spliff. Zed shakes his head "no

CLAUDE
kay.

JEAN
(recovering fromthe snort)
That’ s good.

Eric, Francois, Ricardo, and diver cone out of the kitchen
| aughi ng.

Eric, Ricardo, and Qiver take a seat on the couch opposite
Zed. Francois sits on the floor.



Eric rolls up his sleeve.

ERI C
(to Ricardo in French)
[Hold nmy arm]
(then to Zed)
My vein is like a rock

Ri cardo takes hold of his armand squeezes. Eric inserts the
needle into his vein and draws out a little blood. It mxes
with the heroin, then he punps it in...then back into the
syringe, then all the way back in.

He wit hdraws the needl e.
Ri cardo lets go of his arm

Eric isin bliss. H's eyes roll back into his head. He
| ooks like he’s on the verge of falling asleep

Then Jean takes another snort.

Pretty soon everyone is snoking and getting high, shooting
up, and drinking nore beer

Then Jean holds out a piece of folded alum numfoil with sone
heroin init.

JEAN
(to Zed)
Try some. |It's called chasing the
dragon. The Chinese have been doing it
for centuries.

ZED
| don't think so

JEAN
Oh, but you nust. It will nake you fee
as though the rest of the world is in a
bubbl e of glass and that you’re rubbing
up against it like a bad wi ndshield
W per.

They stick the alumnumfoil with the heroinin it up next to
his face. They then light the bottomof the foil with a
lighter. Before Zed knows it, he’'s inhaling a silky ribbon
of snoke.
Suddenly our plane of focus wildly shifts and we. ..

FOCUS DI SSOLVE TO
INT. ERIC S CAR - MOWING - N GHT

Ricardo is racing Eric’'s car through the streets of Paris



weaving in and out of traffic. Next to himis diver, and in
the back seat is Zed and Eric. They're giving the very
stoned Zed a whirlwi nd tour of the sights.

A car speeds up next to them In it is Francois, and C aude,
with Jean driving. They are racing with Ricardo through the
streets.

The Patrick Hernandez song "Born To Be Alive" is blasting
away on the radio.

ERI C
There. That's Notre Dane.

But before Zed can even | ook it has past by.

RI CARDO
Do you like French cars?

Al'l Zed can notice is that the speedoneter is at 160
kil onmeters per hour. He tries to calculate what that is in
nmles per hour.

ZED

(answering Enrique’s question)
Yes.

RI CARDO
| like the Cadillac. Fifty-two to
seventy-five. Very nice

ERI C
Up here you can see the Eiffel tower.

Zed is in too nuch of a blur. He |eans over to FEric.

ZED
Is tonorrow real ly Bastille day?

ERI C
Yes, tonorrow we pull the biggest job in
French history. And spend the rest of
our lives in Mnte Carlo.
The drunken Englishnman, diver, belches and then cheers
EXT. PARIS STREET - NI GHT
The two cars are franticly racing through traffic.

INT. JEAN' S CAR - MOING - N GHT

Jean is very intent on beating themto whatever |ocation it
is they're going to.

C aude, in the seat next to him gives himsone advice.



CLAUDE
[ Faster, faster...go faster. Let’'s beat
t hemt ]

Francoi s | aughs and coughs out a cloud of snoke.
EXT. PARI S STREET - NI GHT

Jean’s car nmkes a dangerous | ane change across traffic and
cuts off Ricardo

INT. ERIC S CAR - MOWING - N GHT
Ri cardo swerves as he passes a joint to Eric.

RI CARDO
[Shit! That bastard.]

ERI C
(to Ricardo)
Watch it! Don't crash ny car

Eric takes a big hit.

ERI C
Over here is where the nale prostitutes
sell thenselves. Do you see?

No, Zed doesn’'t see
Suddenl y, everyone in the car is shouting out the w ndows.

OLlI VER
(out the wi ndow)
Fucki ng fags!

ERI C
(al so out the wi ndow)
Suce ma bite?!

RI CARDO
Perverts d’ honbsexuel s!

Eri c | aughs.
ERI C
(into Zed' s ear)

This is good to have you here. W could
not do this w thout you

Zed nods.
ERI C
Everyone has agreed to give you double
shares. That’'s good.

Zed nods, delirious.



ERI C
You know | have Al DS. From t he needl e.

Zed can’t believe this. He's not sure if what he heard was
what he t hought he heard.

ZED
Real | y?

Then Eric sees sonething.

ERI C
Ckay, up here is the Arc de Trionphe.

They take a sharp turn.

CUT TO
I NT. CELLAR - NI GHT
Eric, Zed, Francois, Ricardo, Jean, Caude, and diver are
all wal ki ng down sone dank stone steps into a cellar
Somewher e crazy Raynond Scott Toy Jazz nusic is playing.
An old wine cellar has been converted into a Toy Jazz club
Not hing fancy...dirt floors, chairs and small tables

scattered about...but the arched brick ceilings make for
great acoustics.

ON STAGE

a BAND is playing away. In the audience sit about TWELVE
FRENCH PEOPLE, all enjoying the nusic.

AT THE BUFFET

In the back of the club near the doors sonme tables have been
set up with a buffet of local cuisine on it. Behind the
tables are two rotund but happy French wonen M RELLE and
JOSEPHI NE.

Eric, Zed, Francois, Ricardo, Jean, O aude, and Adiver walk
in and imedi ately start blabbing away in French to Mrelle
and Josephi ne.

Eri ¢ hands t hem sone npbney.

ZED S TABLE

Everyone enters and takes seats at various parts of the club.
Aiver sits next to Zed.

oLl VER
So, how |l ong have you known Eric?

ZED



VWll, Eric’'s nother is American

QLI VER
Yeah, and his dad’s French

ZED
They’'re divorced. And she and his father
had some kind of six nmonth split plan set
up. So every six nonths he would cone
back to the states. W were best
friends. Eventually he and his nother
had a falling out and he stayed here.
It’s been...years.

OLl VER
Well, it’s good to have you here. FEric
speaks fairly highly of you. Say, he
says you're a big fan of Viking fil ns.

ZED
Well...l suppose. | used to be, when
was young.

Ol VER

Oh they're the best. Helnets with horns
on them Shit. That's fucking genius.

He starts | aughing.

Ol VER
How ' bout Toy Jazz? You like it?

Zed watches the players on stage and then nods.

ZED
Yeah. ..l guess.

OLlI VER
| love it. [It's really good, you know?
Li ke real nmusic. It has a heart and
culture all it’s omm. It's, like, jazz

for dwarves...or guys in Leiderhosen
Total purity of essence.

ZED
Yeah.

OLI VER
Hungry cannibals'd like it.

Then C aude cones up to themwi th sone glasses and a bottle
of red wi ne.

CLAUDE
Here, you nust drink sone of this w ne,
it’s good.



He pours Zed a gl ass.

Aiver passes on the w ne.

CLl VER
(to d aude)
Non nmerci, c’'est de |la nerde
CLAUDE
(to diver)
La fernme. C est du bon vin.
(to Zed)

The fucki ng Engli sh.

Zed sips sonme. He's in no real shape to tell if the wine's
good or not.

ON STAGE

Suddenly, it seenms as though the bands nusic gets | ouder
The horns really start to scream and the room becones a
delirium of nusic.

The band stands up.

I N THE AUDI ENCE

The people watching start to dance, if not in their seats
then right in front of everything.

ZED S TABLE
Suddenl y, Zed notices sonething...
ON STAGE

Eric is up on stage playing a tronbone right al ongside the
band.

ZED S TABLE
Zed blinks but it’'s true.
Aiver and d aude start |aughing.

oLl VER
Look at him He's crazy.

ON STAGE

And surely he nust be, yet, in a strange way, he’'s keeping up
with the other rnusicians and sounding pretty good.

Eric is all snmle as he plays with them Sweat is running
down his face but he's caught up in the nonent.

ELI SE, a wonman from the audi ence has junped up onto the



stage, caught up in Eric’'s frenzy,

James Brown.

and is danci ng about Iike

Then, the nusic crescendos and Eric hands the tronbone back
to a nusician

The set

is over.

Eric skips off the stage and wal ks over to where Qdiver

Cd aude,

and Zed are sitting.

EXT. BOULEVARD SAINT M CHEL - N GHT

The McDonal ds on the corner of Boul evard Saint M che

Souf f | ot

is bustling.

and Rue

Eric's Citroen screeches around the corner on it's way past
the Pantheon and into the heart of the fifth Arrondi ssnment.

INT. ERIC S CAR - MOWING - N GHT

Eric and Zed are driving through the streets of Paris in
Eric's car. The grooving Ryuichi Sakanoto song "Triste" is
pl ayi ng on the radio.

ERI C

I"mglad you cane. How long has it been?
ZED

Years.
ERI C

It’s amazing, you know? Here you are.
One day in Anerica. Now here.

ZED
Well, to be honest there really wasn't
much happening for nme in the states.

ERI C
But in Paris your old friend Eric has a
job for you, so you cane. That's good.

ZED
How could | resist your invitation?
ERI C
You woul d have been stupid to.
ZED
So what have you been doi ng here?
ERI C
After school | spent sone tinme in Algeria

studyi ng African phil osophy. And then |
bumed around. You know. For fun. For
a while | worked at Le Figaro. The
newspaper.



ZED
Real | y?

ERI C
Yes. Wth an assuned Masters degree.
And | ately we have just been bonbing
fascists here in Paris. You know, |ike
terrorists.

Zed | ooks over at him

ERI C
It’s fun.

CUT TO
INT. ERIC S FLAT - QUTER STAI RWELL - NI GHT
Eric and Zed wal k up the stairs to the fifth floor where
Eric's flat is. On the top landing there is a dead cat
laying. Zed and Eric notice the cat as Eric is opening the
door.

There is also a tel ephone conming out of the nei ghbors door

ERI C
The peopl e next door are on holiday. W
took their phone. If you want to nake a
| ong di stance call, go ahead.

ZED
I's that cat dead?

ERI C
I don’t know. | think it’s asleep but

it’'s been there for days.
Eric gives it a kick. No response

ERI C
| guess it is dead.

They walk into the flat.
INT. ERIC S FLAT - LIVING ROOM - NI GHT

Eric's flat consists of a good sized living roomarea with a
connected kitchen and a small bedroomin the back. |In the
front of the living roomthere is a snall bal cony where the
sounds of the city pour in. The roomitself is a genera
mess. A bunch of guns are piled in one corner of the fl oor
Hung up on the wall is a huge, French "Dressed To Kill"
poster.

Sonme Brazilian Glberto/Getz nusic is playing



Sitting at the table playing cards are three nen: FRANCO S,
RI CARDO, and JEAN

Sitting on the couch rolling a cigarette with hash is CLAUDE
and OLI VER

They all turn as Zed and Eric wal k in.

ERI C
Hel | o.

They all return the greeting.

ERI C
(to Zed)
Ckay. This is Francois, Ricardo, Jean
Aiver, and Caude. Got it?

ZED
I will.

ERI C
They all know who you are.
(to the rest of them
Ne soyez pa salauds. O frez une biere au
pl us grand perceur de coffres.

Aiver stands up and wal ks to the kitchen
oLl VER

(with an English accent)
Zed, would you like a beer?

ZED
Thanks.
ALl VER
Don't think of it.
CLAUDE
(to Zed)

Cone. Sit down.
INT. ERIC S FLAT - KITCHEN - N GHT

The kitchen is an absolute pig stye. Dishes are piled up in
the sink and on the counter.

Aiver grabs a glass that has sone old beer in it and enpties
it. He scratches sone filth off of it and pours sone beer
into the gl ass.

INT. ERIC S FLAT - LIVING ROOM - NI GHT

Zed takes a seat on the couch next to Cl aude.

Suddenly, a SPI DER MONKEY dressed in a little Uncle Sam



costune conmes screeching up onto Zed's lap and then up onto
his head, the whole time clawing at his eyes.

Eric, anused, turns fromthe nen playing cards and sniles.

CLAUDE
(to Zed)
Easy. Don’t scare him He just wants to
cl ai myou

Zed is frozen as the nonkey clinbs around himand then onto
d aude’ s shoul der

CLAUDE
Let nme introduce you properly. This is
Enri que.

The nmonkey screeches.

CLAUDE
He likes to be called Chim Chim but we
don’t always get what we like...do we?

Agai n, the hideous creature screeches.

CLAUDE
(to Enrique)
Tai s-toi!
(then to Zed)
Do you like hash?

Then Eric interrupts.

ERI C

(j oki ngly)
Don't sit next to that junkie.

CLAUDE
Ahhhhhh!

Claude throws a lit cigarette at himwhich explodes into a
mass of sparks. They | augh.

ERI C
(to d aude)
That little shit nonkey of yours pissed
on ny Billy Holiday al bums. Next tinme
he’s out the door
(to Zed)
Zed, cone here.

Zed gets up and goes with Eric to the bedroom On the way
Aiver hands himthe gl ass of beer

CLI VER
Here you go mate.



ZED
Thanks.

diver sits down next to d aude.
INT. ERIC S FLAT - BEDROOM - N GHT

Eric’'s bed has probably never been nade.

In fact, this room

| ooks a lot like Quentin Tarantino's old apartnent. But,
there is a certain order to all this chaos. Eric pulls out a

bl ueprint and spreads it out over the bed.

ERI C

Don't ask ne where we got this.
ZED

kay.
ERI C

On Bastille Day, all the banks are

cl osed.
He places his hand on the blueprint.

ERI C
But this one. BIP. The Banque

Internationale de Paris. And for being
greedy capitalists perhaps they wll

remai n cl osed next Bastille day.
Zed smiles.

ERIC

Yes?

W will go in and shut the bank down.

Now, | ook at this.

Eric pulls out a conplex electronic schematic.

ERI C

As you can see, only one person can start

the al arm
(he hands it to Zed)

The concierge, at this desk.
(he points it out on the
bl ueprint)

W will take care of him Then we can
close the bank. No one will know the
di fference since every other bank wll be

cl osed.

ZED

(turning the schematic around)
Are you sure he won’t push the al arn®

ERI C

Ahhh! He's right next to the door. W'd
have to be totally inconpetent not to



stop him Don’t worry about that.
He points to the main floor vault.

ERI C
Here. This is where they keep the days
reserve cash. GCkay fuck that.

He flips the page to the lower |evel blueprint.

ERI C
There are many vaults downstairs, but
this is the vault we nust get into. This
is where the real prize is.

ZED
What kind of vault is that?

He checks the bl ueprint.

ERI C

Ah...Swi ss nade. A Caliber.
ZED

Cal i ber?

(he thinks about it)

It’Il take three hours.
ERI C

No, that’s too | ong.
ZED

That’'s how long it’'ll take.
ERI C

Well shit. It's too long. W have to be

in and out.

(he snaps his fingers)
Like that. O there will be suspicion
Alittle tine is okay...but too long
and. ..

He shrugs his shoulders in an "I don’t know gesture."

ZED
VWl |l hold on a second.
(pointing to the blueprint)
What's this?

Eric | ooks down at the blueprint. There is a snall passage
connecting the main vault to an adjacent vault.

ERI C
Anot her vaul t.

ZED
No this.



Eric | ooks closely at the blueprint.

ERI C
I don’t know...it connects the two
vaul ts.

ZED
VWell, what kind of vault is this other
one?

ERI C

(reading the blueprint)
Also Swiss, but this one is a Poseidon

ZED
Wiy woul d those two vaults be connected?

ERI C
I don’t know.

ZED
Because | can get into this vault in half
an hour. Maybe |ess.

ERI C
But this entry way is too small to get
the platen out. W have a |ot of
nmer chandi se in there.

ZED
No, don’t you see? W get in through
this secondary vault and take this
passage to the other main vault. From
the inside | could open the Caliber vault
in five mnutes.

ERI C
You could open it in five mnutes?
ZED
Fromthe inside it’'s easy.
ERI C
(excited)

Hot damm. That is our answer.

ZED

Ckay. Wien is Bastille day?
ERI C

Tonor r ow.
ZED

Tonorrow ? We're doing this tonorrow?

ERIC



But of course.

ZED
It’s inpossible.

ERI C
It’s not inpossible. Everyone knows what
to do.

ZED
| don’t know what to do.
ERI C
You don’t need to know shit. Just get
into the vault and we’ll do the rest.
ZED

| haven't even seen the bank

ERI C
Fuck the bank. Before we do a job we
live life. It’s better that way. GCkay?

ZED
(unsure)
Ckay.

ERI C
Good. Now we do heroin!

INT. ERIC S FLAT - BATHROOM - N GAT

EXTREME CLOSE ON:  Eric nmaki ng heroin.

The heroin powder is put into a spoon with sone | enon
squeezed into it, then a little bit of tap water

around Eric are Francois, Ricardo, and diver

No one is really listening to Adiver
lighter and cooks it to a boil.

oLl VER
(so high he’s wobbling)
You have to | ook at the Starship
Enterprise as a netaphor for the hunan
br ai n.

oLl VER
(conti nui ng)
Spock is the right heni sphere of the

brain, all logic and intellect. Mc Coy is

the |l eft hemi sphere, stricktly enotional
And Kirk is the unseen observer. He
drifts between the two. Back and forth,
as it mght be, caught between the two

CUT TO

Huddl ed

Eric takes out a



t hought processes.

ERI C
[ Cotton.]

Ri cardo hands hima cotton ball

OLlI VER
(conti nui ng)
It'’s really quite brilliant you know.

That’s why Star Trek is and al ways wil |
be a hit show

Eric places the cotton ball in the spoon with the m xture.

ERI C
(to diver)
[Here, shut up and hold this.]

He hands Qiver the spoon and takes out a needle. Using the
cotton as a filter he draws the heroin into the syringe.

Then, he holds the syringe up and starts tapping it.

ERI C
[Don’t want to get air bubbles in ny
veins. ]

They all laugh at this.

INT. ERIC S FLAT - LIVING ROOM - NI GHT

In the meantine, Zed is sitting on the couch with C aude and
Jean. Caude is rolling a hash and tobacco cigarette. Jean

i s chopping up sone powder heroin on the glass of a snal
pi cture.

JEAN
Do you want heroi n?
ZED
No, | want to be sharp for tonorrow

Jean and Cl aude | augh at this.
JEAN
No. Alittle bit of heroin, sone hash, a
beer...and you're just right.
Jean snorts a |ine.

O aude offers Zed the spliff. Zed shakes his head "no"

CLAUDE
Ckay.

JEAN



(recovering fromthe snort)
That’ s good.

Eric, Francois, Ricardo, and Aiver cone out of the kitchen
| aughi ng.

Eric, Ricardo, and Aiver take a seat on the couch opposite
Zed. Francois sits on the floor.

Eric rolls up his sleeve.

ERI C
(to Ricardo in French)
[Hold nmy arm]
(then to Zed)
My vein is like a rock.

Ri cardo takes hold of his armand squeezes. Eric inserts the
needle into his vein and draws out a little blood. It mxes
with the heroin, then he punps it in...then back into the
syringe, then all the way back in.

He wi thdraws t he needle.
Ricardo lets go of his arm

Eric is in bliss. H s eyes roll back into his head. He
| ooks like he's on the verge of falling asleep

Then Jean takes another snort.

Pretty soon everyone is snoking and getting high, shooting
up, and drinking nore beer.

Then Jean hol ds out a piece of folded alumnumfoil with sonme
heroin init.

JEAN
(to Zed)
Try sone. |It’s called chasing the
dragon. The Chi nese have been doing it
for centuries.

ZED
I don’t think so

JEAN
Oh, but you nust. It will make you fee
as though the rest of the world is in a
bubbl e of glass and that you’re rubbing
up against it like a bad wi ndshield
Wi per.

They stick the alumnumfoil with the heroinin it up next to
his face. They then light the bottomof the foil with a
lighter. Before Zed knows it, he’'s inhaling a silky ribbon
of snoke.



Suddenly our plane of focus wildly shifts and we. ..
FOCUS DI SSOLVE TO
INT. ERIC S CAR - MOVING - N GHT

Ricardo is racing Eric’'s car through the streets of Paris
weaving in and out of traffic. Next to himis diver, and in
the back seat is Zed and Eric. They're giving the very
stoned Zed a whirlw nd tour of the sights.

A car speeds up next to them In it is Francois, and C aude,
with Jean driving. They are racing with Ricardo through the
streets.

The Patrick Hernandez song "Born To Be Alive" is blasting
away on the radio.

ERI C
There. That’'s Notre Dane.

But before Zed can even | ook it has past by.

RI CARDO
Do you like French cars?

Al'l Zed can notice is that the speedoneter is at 160
kil onmeters per hour. He tries to calculate what that is in
m | es per hour.

ZED

(answering Enrique’s question)
Yes.

Rl CARDO
| like the Cadillac. Fifty-two to
seventy-five. \Very nice

ERI C
Up here you can see the Eiffel tower.

Zed is in too much of a blur. He |leans over to Eric.

ZED
Is tonorrow really Bastille day?

ERI C
Yes, tonorrow we pull the biggest job in
French history. And spend the rest of
our lives in Mnte Carlo.
The drunken Englishman, diver, belches and then cheers.
EXT. PARI'S STREET - NI GHT

The two cars are franticly racing through traffic.



INT. JEAN' S CAR - MOVING - N GHT

Jean is very intent on beating themto whatever location it
is they're going to.

Claude, in the seat next to him gives himsonme advice.

CLAUDE
[ Faster, faster...go faster. Let’'s beat
t hem ]

Francoi s | aughs and coughs out a cloud of snoke.
EXT. PARI'S STREET - NI GHT

Jean’ s car nmkes a dangerous | ane change across traffic and
cuts of f Ricardo

INT. ERIC S CAR - MOVING - N GHT
Ri cardo swerves as he passes a joint to Eric.

RI CARDO
[Shit! That bastard.]

ERI C
(to Ricardo)
Watch it! Don't crash ny car

Eric takes a big hit.

ERI C
Over here is where the nale prostitutes
sell thenselves. Do you see?

No, Zed doesn’'t see
Suddenl y, everyone in the car is shouting out the w ndows.

oLl VER
(out the w ndow)
Fucki ng fags!

ERI C
(al so out the w ndow)
Suce nma bite?!

RI CARDO
Perverts d’ honbsexuel s!

Eric | aughs.

ERI C
(into Zed' s ear)
This is good to have you here. W could
not do this w thout you



Zed nods.

ERI C
Everyone has agreed to give you double
shares. That’'s good.

Zed nods, delirious.

ERI C
You know | have AIDS. Fromthe needle.

Zed can't believe this. He's not sure if what he heard was
what he t hought he heard.

ZED
Real | y?

Then Eric sees sonething.

ERI C
Okay, up here is the Arc de Trionphe.

They take a sharp turn.
CUT TO
I NT. CELLAR - NI GHT

Eric, Zed, Francois, Ricardo, Jean, O aude, and diver are
al |l wal ki ng down sone dank stone steps into a cellar
Sonewhere crazy Raynond Scott Toy Jazz nusic is playing.

An old wine cellar has been converted into a Toy Jazz club
Not hing fancy...dirt floors, chairs and small tables
scattered about...but the arched brick ceilings nake for
great acoustics.

ON STAGE

a BAND is playing away. In the audience sit about TWELVE
FRENCH PEOPLE, all enjoying the nusic.

AT THE BUFFET

In the back of the club near the doors sone tables have been
set up with a buffet of local cuisine on it. Behind the
tables are two rotund but happy French wonen M RELLE and
JOSEPHI NE.

Eric, Zed, Francois, Ricardo, Jean, O aude, and diver walk
in and i nmediately start blabbing away in French to Mrelle
and Josephi ne.

Eri ¢ hands t hem sone nobney.

ZED S TABLE



Everyone enters and takes seats at various parts of the club
Aiver sits next to Zed.

Ol VER
So, how |l ong have you known Eric?

ZED
VWell, Eric’'s nother is American

CLl VER
Yeah, and his dad' s French

ZED
They’'re divorced. And she and his father
had sone kind of six nonth split plan set
up. So every six nmonths he would cone
back to the states. W were best
friends. Eventually he and his nother
had a falling out and he stayed here.
It’'s been...years.

OLI VER
Well, it’s good to have you here. FEric
speaks fairly highly of you. Say, he
says you're a big fan of Viking filns.

ZED
Well...l suppose. | used to be, when
was young.

OLlI VER

Oh they're the best. Helnets with horns
on them Shit. That's fucking genius.

He starts | aughing.

OLI VER
How ' bout Toy Jazz? You like it?

Zed watches the players on stage and then nods.

ZED
Yeah. ..l guess.

oLl VER
Il love it. |It's really good, you know?
Like real nusic. It has a heart and
culture all it’s owmn. It's, like, jazz

for dwarves...or guys in Leiderhosen
Total purity of essence.

ZED
Yeah.

QLI VER
Hungry cannibals'd like it.



Then C aude cones up to themwi th sone glasses and a bottle
of red wi ne.

CLAUDE
Here, you nust drink sone of this w ne,
it’'s good.
He pours Zed a gl ass.

Aiver passes on the w ne.

ALl VER
(to d aude)
Non nmerci, c’'est de |la nerde
CLAUDE
(to diver)
La fernme. C est du bon vin.
(to Zed)

The fucki ng Engli sh.

Zed sips sone. He's in no real shape to tell if the wine's
good or not.

ON STAGE

Suddenly, it seems as though the bands rnusic gets | ouder
The horns really start to scream and the room becones a
delirium of nmusic.

The band stands up.

I N THE AUDI ENCE

The people watching start to dance, if not in their seats
then right in front of everything.

ZED S TABLE
Suddenl y, Zed notices sonething...
ON STAGE

Eric is up on stage playing a tronbone right al ongside the
band.

ZED S TABLE
Zed blinks but it’s true.
Aiver and C aude start | aughing.

oLl VER
Look at him He's crazy.

ON STAGE



And surely he nust be, yet, in a strange way, he’'s keeping up
with the other nusicians and sounding pretty good.

Eric is all snmle as he plays with them Sweat is running
down his face but he's caught up in the nonent.

ELI SE, a wonman from the audi ence has junped up onto the
stage, caught up in Eric’'s frenzy, and is dancing about |ike
Janmes Brown.

Then, the nmusic crescendos and Eric hands the tronbone back
to a nusician

The set is over.

Eric skips off the stage and wal ks over to where Qi ver,
Cl aude, and Zed are sitting.

EXT. BANK - DAY

EXTREME CLOSE ON:  The door to the bank.

Francois puts a sign on the door that reads: [Cosed for
Bastill e Day].

CUT TO
I NT. BANK - SUB LOBBY HALL - DAY

The sub | obby teller and the sub | obby guard #2 rendezvous
with the sub | obby assistant.

SUB LOBBY TELLER
(to assistant)
[ Do the phones work?]

SUB LOBBY ASSI STANT
[ They went dead. ]

SUB LOBBY TELLER
Mer de!

They wal k out into the sub | obby.

I NT. BANK - SUB LOBBY - DAY

The sub level teller and the sub [ obby assistant walk into
the sub | obby just as Eric, Zed, diver, and the bank manager

start coming down the stairs.

At the sight of Eric and his nen the sub | obby guard #2 ains
hi s weapon but does not fire because of the bank manager

Eric presses his Uzi against the bank nmanager’s neck.

ERI C
(to the guard)



[Drop the gun!]
He doesn’t.

ERI C
[Drop your gun now and nobody dies!]

After a nmonents thought about this, and the fact that diver

has a sawed-off ained at him he slowy puts his gun on the
floor.

ERI C
[ Good boy. ]

They descend down the stairs into the sub | obby.
Aiver takes his gun.

CUT TO
I NT. BANK - LOBBY - DAY

Francoi s, Ricardo, and Jean have finished herdi ng everyone
behind the teller windows. Caude is on his way downstairs.

CLAUDE
[1"m going to check things out
downstairs.]
RI CARDO
(to the people)
[Nowd On the ground! Face down!]
Then, for effect, he kicks a man.

CUT TO
I NT. BANK - SUB LOBBY - DAY
O aude cones downstairs with his gun raised.

CLAUDE
[All clear down here?]

Everyone turns.
ERI C
[ Take these two upstairs. And chain the
gate to the sub | obby shut.]

Aiver pushes the sub | obby guard #2 and the sub | obby
assistant toward C aude. Then he hands him a chain.

O aude can barely mmintain his enthusiasm

CLAUDE
[ The phones and video are down! We're



| ocked up tight!]
(then in English)
We fucking did it!

He takes the two upstairs.
Eric smles through his teeth at the bank manager.

ERI C
[Any others | should worry about ?]

BANK MANAGER
[No. ]

ERI C
(to Aiver)
[Vell, just to be sure--]

Then, fromone of the safety deposit booths a sound is heard.
Al'l eyes turn to it.

Aiver walks up to it and kicks the door in. The stodgy
customer is kneeling init. He instantly holds his hands
hi gh.

oLl VER
[ Freeze not herfucker!]

Eric wal ks up, gun in hand.

ERI C
[Who the fuck are you?]

STODGY CUSTOMER
[Pl ease don't shoot ne!]

QLI VER
[On the ground!]

He does.

ERI C
(to the bank manager)
[ Maki ng a deposit | hope.]
(he smles to Aiver)
[Bring himwith us.]

They all nake their way down through the sub | obby hall
I NT. BANK - RESERVE VAULT AREA - DAY
They’ re herding the men through the hall.

BANK MANAGER

(to the sub | obby teller)
[ Vaul t | ocked?]



SUB LOBBY TELLER
[ Yes.]

ERI C
[ Shut your fucking nouths!]

BANK MANAGER
(to Eric)
[ The vault doors are shut and tine
| ocked. You won't be able to open them]

They wal k through a doorway into the storage/el evator area.
I NT. BANK - STORAGE/ ELEVATOR AREA - DAY
Eri c pushes the nanager and the others through the doorway.

ERI C
(to the bank manager)
[ You think we’re fucking amateurs? You
think we're stupid? |’ve got news for
you. ..we planned ahead ny friend!]

Eric pushes theminfront of the Calibre vault door.

ERI C
[ Now save us a lot of time and just open
the vault.]

BANK MANAGER
[No.]

ERIC
[kay. ]

He rel eases the bank nanager and stuffs the barrel of his
handgun into the sub level tellers nouth.

ERI C
[ Open the vault.]

The teller’s eyes w den

BANK MANAGER
[l cannot.]

ERI C
[Oh.]
(to the teller)
[ Can you?]

BANK MANAGER
[No. Once closed only |I can open it.]

ERI C
[ Then open it.]



BANK MANAGER
[l cannot.]

The sub lobby teller’'s eyes plead with the bank nanager
Zed is watching the whole affair nervously.

ERI C
[Do you understand that 1’11 kill her if
you don't open this fucking vault?]

BANK MANAGER
[Do you understand that this is an
i nternational reserve bank? Robbing it
is punishable by life inprisonnent.]

Eric fires. The back of the sub |l obby teller’s head paints
the wall red.

ZED
Jesus fucking Christ!

The bank nmanager, shocked as he is, |ooks at Zed. He knows
he’s an Anmerican

The sub | obby teller’s body slunps to the ground.

Eric grabs the stodgy customer and puts the gun to his
tenpl e.

ERI C
[ Open the vault door or I'Il kill this
man next. ]

The bank manager is freaking out, but after what was probably
the nost horribly agonizing internal debate, he holds his
ground.

BANK MANAGER

[1 still cannot open the vault.]
ERI C

[Cone on. It’s only things in there.

This man is flesh and bl ood. ]

BANK MANAGER

[ will not open the vault.]
ZED

Eric no! | can open the vault!
ERI C

Shut the fuck up

(then to the stodgy custoner)
[You're a custoner in this bank and this
is how they treat you. Do you have a
fam | y?]



He nods his head "yes"

ERI C
[Woul d you like to see them agai n?]

He nods his head agai n.

ERI C
(to the manager)
[This man has a fanily he would like to
have Bastille day dinner with tonight.
So save us sone tine and open the vault.]

After losing about a pound of sweat...

BANK MANAGER
[No.]

Eric quickly renoves the gun fromthe custoners tenple and
fires two shots into the bank manager’s face.

The bank manager falls against the vault door and onto the
floor.

ERI C
Fucki ng idiot.
(then to the stodgy custoner)
[ You seemlike a nice man. Toni ght at
di nner think about how | ucky you are and
how nmuch you | ove your famly.]

He starts noddi ng his head.

STODGY CUSTQOVER
Qui .

ERI C
(to diver)
[ Take hi mupstairs.]

Aiver takes the custoner upstairs to the rest of the people.
Eric rips off his mask.

ERI C
Don’t you ever conflict with me during
wor k again! Do you hear!?

Zed of f his clown mask.

ZED
You didn't have to shoot any of themn

ERI C
(patroni zi ng)
Oh, I'msorry. | didn't realize you were



in charge now. Nobody told ne.

(his tenper flares)
If he had opened the vault it would have
saved us a fucking hour.

He charges into the reserve vault area.
I NT. BANK - RESERVE VAULT AREA - DAY
They enter and Eric wal ks up to a bathroom door
ZED
Eric. It’s just that we’'ve gone from
bei ng thieves to nurderers.
ERI C
Oh fuck it doesn’'t matter! Here you get

the death penalty just for robbing a
f ederal bank.

ZED
I thought the death penalty was abolished
in 19807

ERI C
OChhhh!  That’'s what they tell you! But
who cares? | need to take a piss.

Eric enters the bat hroom

ERI C
(on his way into the bathroom
Wiy don’t you open the vault?

Zed | ooks at the bathroom door close. After a fum ng pause
he turns and wal ks back toward t he Poseidon vault door

CUT TO
I NT. BANK - LOBBY - DAY

Francoi s peeks through the venetian blinds of the windows to
t he out side

FRANCO S
[ Looks clear.]

In the meantine, behind the teller w ndows guardi ng the
peopl e who are laying on the floor, Jean and Ricardo are in
the mddle of a conversation. diver is sitting on the
counter, having just brought the stodgy customer upstairs.
Al so here now are the sub | obby assistant and the sub | obby
guard #2.

JEAN
[What do you nean you're not sure if the
alarm went off or not?]



Rl CARDO
[I nean |I'm not sure.]

JEAN
[Well, either it did or it didn't.]
Rl CARDO
[And I’ m not sure.]
JEAN
[Vell, do you think it did?]
RI CARDO
[l just fucking told you, | don't know. ]
JEAN
[ Take a guess.]
RI CARDO
[It didn't.]
JEAN
[ You' re sure?]
RI CARDO
[No. It’s just a guess.]
JEAN

[vell what kind of a fucking guess is
that? You're saying it could have.]

Rl CARDO
[ 'Yes.]

JEAN
[Vell that's fucking great. Wy didn't
you just kill that asshole to begin with.

I knew | shoul d have been the one to kil
him You re always so dam sl ow. ]

Rl CARDO
[Shit these nmasks are really hot.]

CLAUDE
[ know, |'ve got fucking sweat stinging
ny eyes.]

In the meantine Zoey is on the floor, unsure of what is going
on.
CUT TO
I NT. BANK - VAULT ANTECHAMBER - DAY
Zed opens up his steel briefcase. Inside of it are all sorts

of electronic gear and tools.



He takes out a tape nmeasure and sone callipers and neasures
out a point on the vault door. He marks the point with a
pi ece of chal k.

CUT TO
I NT. BANK - MEN S BATHROOM - DAY
In one of the stalls Eric is preparing a syringe. He has
just cooked the heroin and is now tapping on it to get the
bubbl es out.

CUT TO
I NT. BANK - VAULT ANTECHAMBER - DAY
Zed takes a power drill out fromthe briefcase and attaches a
special dianond tipped bit. He neasures the depth he wants
todrill to and then marks the bit with a yellow pencil.
He places his ear to the vault and taps the spot.

CUT TO
I NT. BANK - MEN S BATHROOM - DAY

Eric readies the needle and slaps his vein. He is shaking
but trying to remain as still as possible.

He places the needle at the end of a track on his arm and
inserts it.

CUT TG
I NT. BANK - VAULT ANTECHAMBER - DAY
Zed starts drilling into the point he narked with the chal k
on the vault door

CUT TG

I NT. BANK - MEN S BATHROOM - DAY

Eric's eyes roll back into his head as the heroin fills his
vei n.

He drops the needle to the floor and sits back to enjoy the
rush.

Dl SSOLVE TO
I NT. BANK - LOBBY - DAY
Zoey is sitting on the floor next to the other bank hostages.

CUT TO



I NT. BANK - VAULT ANTECHAMBER - DAY

EXTREME CLOSE ON: Zed's drill bit. It burrows into the
steel wall of the safe spew ng out spiral shavings.

CUT TGO
I NT. BANK - LOBBY - DAY

Zoey | ooks at all the people sitting around her. They're al
scared. Jean, Ricardo, and Francois are tal ki ng anongst
t hemsel ves

JEAN
(in French to Ricardo)
[ Do you know one?]

RI CARDO
[Let’s see. Ckay. An unfortunate fellow
was | ocked up in prison doing five to ten
for arned robbery. Al he could think of
the whole time was eating pussy.]

Zoey | ooks up at themtelling the joke.

Rl CARDO
[ The day finally cane for his rel ease.
He wal ked out of the prison with a new
suit and fifty francs the officials had
given him and nade a bee-line for the
whor ehouse in the nearest town. Sl amming
his fifty francs on the front desk, he
said, "I wanna eat sone pussy."]

Jean is already | aughing.

RI CARDO
[I"’mnot done. Listen. "Were’'ve you
been," said the greasy fellow behind the
desk, "fifty francs won't get you a close
| ook these days."]

Zoey glances at all of the people. Then her eyes lock with
the conci erge security guard

RI CARDO
["Listen buddy," said the ex-convict,
pul l'ing himout of his chair by the shirt
collar, "I wanna eat sonme pussy, and
want it now "]

The concierge security guard lifts his pant leg slowy.
Rl CARDO

["Ckay, okay," gasped the proprietor
"I"l'l see what | can do." So the ex-con



foll owed himthrough to the very back of
t he war ehouse t hrough sone stai ned,
tattered red curtains, and into a griny
little roomwhere a bedraggl ed | ooking
whore | ay spreadeagled on a filthy bed.
"She’'s yours for fifty francs," said the
proprietor, and the fellow went at it.]

Zoey notices that on the concierge security guard’ s leg is an
ankl e holster with a small .38 pistol onit. His fingers
begin to unsnap the safety harness on it.

Her eyes wi den

RI CARDO
[After alittle while, he cane across a
pi ece of egg. "That’'s funny," he thought
to himself, "I don’t think |I had egg for
breakfast." But he spat it out and kept
eating away. Next he found a piece of
chi pped beef wedged between his front
teeth. "lI'’msure | haven't eaten chipped
beef this week," he thought, but kept on
Then he canme across the corn. "What is
this?" he said, "I think I"'mgoing to be
sick."]

The conci erge security guard unsnaps the safety. Zoey knows
he’s going to make his nove

Rl CARDO
["Ya know, " says the whore, "that’'s what
the last guy said."]

Bef ore they can even | augh the concierge security guard whips
out the .38 and fires three shots.

Two of themhit R cardo in the chest. He falls to the
ground.

The other hits Francois in the arm

In an instant Jean is firing his machine gun into the group
of peopl e huddl ed on the floor

Everyone is screaning and trying to get away.

Machi ne gun fire cuts through the concierge security guard
killing himdead.

Unfortunately, the wild spray of bullets also rips into three
of the tellers, four of the custoners, and the |oan officer
killing themall.

People are trying to flee but Caude fires his gun into the
ceiling.



CLAUDE
[ No one fucking noves!]

Jean has junped up on the table and is ainming at the people.

JEAN
[Shit! What happened! ?]
CUT TO
I NT. BANK - VAULT ANTECHAMBER - DAY
Zed | ooks up hearing the conmoti on.
Eric comes running out of the bathroomand into the
st orage/ el evat or ar ea.
ERI C
What is it? What's going on?
Zed gets up to go upstairs.
ZED
| don’t know.
ERI C
No! You stay here.
Eric runs upstairs.
CUT TO

I NT. BANK - LOBBY - DAY

Francois is on the ground holding his arm He keeps rolling
back and forth in pain.

Ri cardo i s dead.

Jean, Claude, and diver are waving their guns around ready
to kill soneone any second.

JEAN
[ Nobody fucki ng noves! Nobody fucking
noves! |

Cl aude notions to the dead security guard.

CLAUDE
[ The gun! Sonmebody get it!]

Aiver goes over to the dead security guard, the whole tine
wavi ng his gun at people.

QLI VER
[Don't fuck with me! Don’t fuck with
nme! ]



He grabs the gun fromthe dead security guards linp grip.
Eric storns in. He isn't wearing his nask.

ERI C
[What the fuck is going on!?]

Zoey notices Eric, she renenbers him
Ol VER
(pointing at the dead man)
[ This crazy fuck shot Ricardo!]
Eric | ooks over at Ricardo and then at the carnage.
Then everybody notices he isn't wearing a mask
JEAN
(quietly)

[Eric, your mask.]

ERIC
Ch shit.

Then diver yanks his off.

OLlI VER
Who gives a damm if they see us or not
anyway! | can’t see a fucking think in

t hi s!
Everyone takes their nasks off.

ERI C
[I's this what happens? |s this what
happens when | wal k away for five
n nut es?]

CLAUDE
[ He had a hi dden gun.]

ERI C
(mmcking alittle child)
[ He had a hi dden gun.]
(then back to nornmal)
[I don’t care!]

Then, one of the bank custoners, a MALE TOURI ST, speaks up

MALE TQURI ST
(hol ding up his passport)
This is insane! | ama U S. citizen

You nust |et ne go!

Eric |l ooks at him



MALE TOURI ST

I"man Anerican! American! |’'mjust
here exchanging dollars. If it wasn't
for my country you'd all be speaking
Cer man

Eric is tired of this outburst, he shoots him
Everyone screans.

ERI C
(to the people)
[I have had enough of this nonsense! The
next person that speaks will die!]

Everyone is quiet.
Francois is sitting on the floor bleeding fromhis arm

JEAN
[Eric, I"'msorry. Things got out of
hand. But we’'re in control now ]

ERI C
[Good. Let's try to keep it that way.
God what a ness. ]

CLAUDE
Eric

ERI C
[What the fuck is it now ? You want me
to hold your hand as you take a piss?]

CLAUDE
[ have a question.]

ERI C
[ What ?]

CLAUDE
[Do we know if the alarmwent off or
not ?]

ERI C
[ 'Yes.]

CLAUDE
[We do?]

ERI C

[Yes. It didn’t go off. If it had the
police would be here and our whol e pl an
woul d be fucked. But they’'re not here,
and our plan isn't fucked. So if there
aren’t any nore fucking stupid questions
"1l go downstairs and see if we're in



yet. Is that okay with you?]
Cl aude nods.
Then, the phone rings.
Everyone | ooks at it.

ERI C
[1 thought the phones were dead.]

I't rings again.

oLl VER
The phones are dead.

Eric grabs a WOVAN TELLER who is crying hysterically and
lifts her to her feet.

He drags her to the ringing phone.

ERI C
[ Answer it!]

She is crying too hard.
Eric puts his gun to her head.

ERI C
[Answer it or you will die.]

She slowy picks up the phone.
WOVAN TELLER
(answeri ng phone through tears)
Banque I nternational e de Paris.

She pauses, then hands the phone to Eric.

WOVAN TELLER
[It's for you.]

Eric takes the phone and pushes her to the floor.
He puts the receiver to his ear
ERI C
(into phone)
[Hello.]
(pause)
[Who is this?]
Eric notions to Aiver to check the w ndows.

Aiver runs over and peeks out the blinds.

CLI VER



Oh ny God! The policel

ERI C
(into phone)
[ What do you want ?]

Eric | ooks around at the dead bodies.
ERI C
(into phone)
[W're all fine in here.]

Aiver is pacing back and forth wildly. He starts |oading
extra ammo into his weapon.

ERI C

(into phone)
[No. I'Il tell you what, you go fuck
yoursel f you fucking pig. You send
anyone near this building and 1'll kill
the first person | lay ny hands on. |[|’'ve
got plenty hostages here to kill so don't
even think of coming in.]

(pause)
[Just stay put. We'll call you when
we're ready. In the nean tinme, have a

ni ce day.]
Eri c hangs up the phone, and then leaves it off the hook.

CLAUDE
[ The silent alarm nmust have gone off
after all!]

ERI C
[ Shut the fuck up! The alarmdidn’t do
shit. For all we know your idiot
shooting brought them here. Anyhow it
doesn’'t matter. Nothing has changed.]

JEAN
[My God! The policel Wat are we going
to do?]

ERI C

[ Nothing. W don’t have to do anything.
The plan stays the sane, just slightly
different.]

Then Eric catches sight of Zoey, their eyes lock. FEric
smles and winks. Then he turns to Jean with a whisper

ERI C
[If the police decide to conme in...Kkil
them And if you don’t mnd, stack those
bodi es sonmewhere else. This place is a
fucking mess and it’s bad for norale.]



Then he takes off downstairs, smiling. Jeanis alittle
st unped.
I NT. BANK - RESERVE VAULT AREA - DAY

As Eric wal ks down the stairs and through the reserve vault
area a |l ook of intense concentration washes over his face.
You can see that a trillion calculations are being nmade in
his brain...the question is: are there any answers?

CUT TO
I NT. BANK - VAULT ANTECHAMBER - DAY

Zed is drilling nowwith a hand drill. He renoves it and
blows into the hole. Shavings cone out.

Eric comes trotting into the antechanber whistling.
ZED
(turning to Eric)
What ' s goi ng on?

ERI C
Not hi ng. They were just scaring them

ZED
VWell, did you tell themto stay quiet?

ERI C
Yes. They're assholes. Just having fun

Zed | ooks into the hole.
He has drilled into the vault door, revealing sone wring.

ZED
Fucked up ny drill bit.

ERI C
It’s okay. You can buy another one.

Zed takes out a volt neter fromhis briefcase and inserts the
two prongs into the hole.

ZED
Cross your fingers.

Eri c does.
The volt neter’s needl e junps.

ZED
Perf ect.

ERI C
Excell ent. \What next?



ZED
We find the fuse box. [It'Il probably be

upstairs.
Zed gets up.
ERI C
It'’s okay. 1’1l find it for you
ZED
No. | need to see it mnyself.

Zed junps up and into the storage/elevator area with Eric
cl ose behi nd him

ERI C
I think it would be better if | |ooked
for you. | could--

I NT. BANK - STORAGE/ ELEVATOR AREA - DAY

I nstead of wal ki ng upstairs, Zed finds the fuse box right in
t he next room

ZED
Hold on. Here she is.

Eric is a bit relieved.
Zed opens it up.

ZED
Let’'s see.

He | ooks through the fuses and then finds the one he wants.
ZED
Ckay, you throw this fuse switch off and
then back on when | call to you. Any
other switch may set off the alarm

Eric smrks.

ERI C
Ch, | wouldn’t want to do that.
ZED
(serious)
Got it?
ERI C
(noddi ng)
Cot it.

Zed goes back to the vaults.



I NT. BANK - VAULT ANTECHAMBER - DAY

Zed trots back to the Poseidon vault door and quickly grabs a
little gizno fromout of his briefcase. It is alittle hone-
made bl ack box with a series of LEDs on it and two wires
com ng out of one side with alligator clips on the end.

Three other wires are also coming out of it.

He slips the alligator clips into the hole and | atches t hem
He then tapes one of the wires to the vault itself.

The two remaining wires he hooks up to a large twelve volt
battery.

ZED
Cone on sweetie don't fail ne now

He | ooks toward the door leading to the reserve vault area.

ZED
(calling to Eric)
Ready?!
ERIC(O S.)
(cal l'i ng back)
Ready!

Zed turns on his little box, the LED s start flickering.

ZED
Now!

The lights go out and then back on.

There is a whirring sound fromthe vault door

The LED s quickly go fromred to green

There is a loud, heavy clicking as the vault door unl ocks.

ZED
Open seasane

Zed smiles and swi ngs the door open revealing the interior of
t he Posei don vault.

Eric comes running in like a kid on Christmas norning.

ERI C
It worked!

He and Zed hug.

ERI C
Oh ny God it worked!



Zed | ooks into the Poseidon vault at the passage connecting
it tothe main vault. 1t is covered by a small |ocked cage.

ZED
| can get through that lock in a mnute.

ERI C
Then do it. W don't have all day.

Zed enters the Poseidon vault.

I NT. BANK - POSEI DON VAULT - DAY

Zed goes to the gated passage which isn't nmuch nore than a

wi ndow i n one upper side of the vault, but it’s enough to get
himinto the main vault.

Eric is right behind him

Zed takes a twirl at the conbination | ock.

ZED
Dine store brand. Three m nutes nax.

ERI C
CGood.

Then, there’'s a gunshot. The bullet comes fromthe Calibre
vault through the wi ndow and al nost hits Zed.

Zed falls backwards onto the floor.

ZED
Fuck!

ERI C
Mer de!

Then there’s another gunshot.
The bullet ricochets through the vault.

ZED
Jesus Chri st!

Scranbling on their hands and knees Zed and Eric craw out of
t he Posei don vaul t.

I NT. BANK - VAULT ANTECHAMBER - DAY
They take cover.

Anot her shot is fired into the vault.
Zed and Eric look into the vault.

ZED



Anot her security guard?

ERI C
Must be.

ZED
I think | stained ny pants.

ERI C
Me too.

Aiver comes running in with his gun ready for action
oLl VER
What is it?! | cane down to see how

t hi ngs were going and heard shots!

ERI C
Sone asshole in the vault.

Aiver takes cover and cocks his gun

OLI VER
W' ve got guns. Wiy don’t we just storm
in and blast his fucking ass! It’s three

against one! Let’s give it the old--

ERI C
Qui et !

oLl VER
I’mjust trying to be hel pful

ERI C
Just let ne think.

QLI VER
You don’t have to snap at ne.

Eric peeks into the vault.

ERI C
(calling into the vault)
[Hey you. N ce shooting. Play tine's
over. Wiy don’t you throw out your gun?]

VAULT GUARD #1(Q. S.)
(calling frommain vault)
No!
diver and Eric | ook at each other and snile

ERI C
[Conme on. We don’t want to kill you.]

VAULT GUARD #1(QO S.)
[You' Il have to!]



ERI C
(quietly to Zed)
What is this guys problen?
(then to the guard)
[ Conme on! You're naking ne inpatient. |
don’t have all day.]

VAULT GUARD #1(0Q S.)
[Look, don't take it personally. This is

ny job.]
Qiver and Eric look at each other and shrug. Then Eric sees
sonmething in Zed's briefcase. It looks |like grey clay.
ERI C
[ Then take a paid vacation. W won't
tell if you won't.]

There is a pause. During this tinme Eric takes the clay and
pushes a detonator into it.

ZED
(quietly)
What the Hell are you doing? Have you
gone nad?

VAULT GUARD #1(0QO. S.)
[Sorry. | can't.]

ERI C
[Well, look, we’'re going to give you
fifteen mnutes to change your m nd
Ckay?]

VAULT GUARD #1(0Q. S.)
[ Ckay. ]

Zed starts to grab the plastique away fromEric. Eric
resists.

ZED
(hol ding his voice down)
That’s too nuch. [|t’'s dangerous.
ERI C
I 1ike danger.

(then to the guard)
[ Changed your mind yet?]

Eric creeps into the roomand activates the detonator.
Zed and diver run for cover
VAULT GUARD #1(0Q S.)

[No. And I'mnot going to. Wy don't
you just take the nmoney fromthe other



vaul t s?--]

Eric tosses the bar of plastique through the caged w ndow and
makes a break for it.

There is a huge explosion in the adjoining main vault. The
wal I s quake and a fireball bellows out of the caged w ndow,
bl owing it open.
The vault guard #1 screans and then goes silent.
CUT TO
I NT. BANK - LOBBY - DAY
Francoi s, O aude, and Jean are forcing custoners to drag dead
bodies into a cube. The room shakes and everyone | ooks

toward the hall that |eads to the stairs.

The hostages, whose nerves are already shot, start crying.

FRANCO S
[ Should we see if they' re okay?]

JEAN
[No. They're just blasting the vault
open. ]

CLAUDE

[What does it matter now? W' re fucking
surrounded by police.]

CUT TGO
I NT. BANK - VAULT ANTECHAMBER - DAY

Dust has bl own out of the vault and is settling on diver
Zed, and Eric, who is laughing |ike a nadnan

Zed is looking at himlike he's crazy.

ZED
You asshole! You could have killed us
all.

ERI C
But | didn’t! Let’s go check out the
damage.

Eric gets up and wal ks into the Posei don vault.

Before Zed follows himhe |ooks at Aiver who doesn’'t know
what to think.

I NT. BANK - POCSEI DON VAULT - DAY

Eric | aughs.



ERI C
Zed | ook!

He points to the caged window. It’'s been blown off it’'s
hi nges.

ERI C
| beat you! | opened it in under three
nm nut es

He starts laughing and then crawl s through the connecting
passage into the Caliber vault.

Zed, with his briefcase, follows.

ZED
(to diver)
Go around and wait at the nmmin vault
door. Wen | tell you, open it up.

QLI VER
Right. \hen you tell me, 1’1l open it
up.
ZED
Ri ght .
oLl VER
Ri ght.

Zed crawl s t hrough the opening.

oLl VER
"Il be at the other vault waiting for
you to call to ne.

I NT. CALI BER VAULT - DAY

The main vault |ooks |like what a vault would ook like if it
were blown up fromthe inside. On the floor is the stil
snol deri ng body of the security guard. The roomis

i ncredi bly snokey.

Zed squeezes through the opening.

Then, Eric, grinning |like a school boy, enmerges fromthe snoke
with a brick sized bar of pure gold.

ERI C
Look at it! W’'re all rich

The snmoke clears and we see that on the far side of the vault
there is a huge platen on wheels with bricks of gold stacked
onto it.

Eric starts |aughing.



ERI C
We're rich!

Zed | ooks at himlike he's crazy.

ERI C
We're rich!

ZED
We're not out of here yet.

ERI C
Yes but we’'re rich!

Zed takes a seat at the vault door. The backside of a vault
door | ooks like an incredibly intricate clock. Zed renoves
t he Pl exi gl ass shi el di ng.

ERI C
|"mgoing to show the ot hers.

He squirns out of the entry with the brick of gold.

Zed shakes his head and goes to work setting dials and using
his voltnmeter to test electrical points.

CUT TO
I NT. BANK - LOBBY - DAY
Claude is talking to Jean
CLAUDE
[What? You think we may actually get out
of this? You re fooling yourself.]
JEAN
[Way are you such a pessim st?]
CLAUDE
[Are you kidding me? Look at this ness.]
Jean surveys the ness, the crying people.
CLAUDE
[This is nothing. Inmagine the police
outside. W’ re dead nen.]
Eric walks in fromthe rear stairs. 1In his hand is a brick
of gold.
ERI C
[Jean, Francois, Caude...look at this.]

They see the gold.



JEAN
[You did it! You got in!]

ERI C
[Zed is opening the vault now This is a
taste. ]

Eric holds the bar of gold up for all the people to see.

ERI C
[Look at this and tell ne |’ m not
brilliant.]
WOVAN CUSTOVER
(crying)
[You're a nonster! And you' |l never

| eave this place alivel]
Eric shoots her with his Uzi.
ERI C
(to the hostages)
[ None of you are worth half of this
single bar. Renenber that.]

Francoi s, Jean, and C aude | ook at each ot her

CLAUDE
[Eric...can | speak with you?]
ERI C
[O course.]
CLAUDE
[In private.]
ERI C
[ There’s no need. | have nothing to

hide. Wat is it C aude?]

CLAUDE
[Well...we're surrounded by the police
and we have no way out. \What are we
goi ng to do?]

Eric slaps himacross the face.

ERI C
[What are you doi ng O aude? Tal king of
all this false doubt. Wat do you think
we're going to do?]

Claude is hurt, not physically but enotionally.

CLAUDE
[ don’t know...not the original plan.]



ERI C

[ Qoviously, since Ricardo fucked us up
and didn't kill the concierge fast
enough. And killing all these asshol es--
]

(rmotioning to all the

cust omer s)
[--isn’t going to do us a damm bit of
good now, is it?]

CLAUDE
No.
ERI C
[No. Because we'll need them as host ages

when we get on the plane.]

CLAUDE
[We're going on a plane?]

Eric pats his shoul der.

ERI C
[C aude, you are a nental giant. Leave
the plans up to ne and just kill people

if they get out of line, okay?]

CLAUDE
[kay. ]

Eric turns and starts to walk toward the downstairs.

ERI C
[I"mgoing to see how things are going.]

I NT. BANK - REAR STAIRS TO LOBBY - DAY

Eric is whistling while he wal ks, he pauses to performa
qui ck magic trick, then he continues.

I NT. RESERVE VAULT AREA - DAY
Eric wal ks into the reserve vault area.
He stops. He hears sonething. A scratching sound.

He | ooks at it’'s source, TWD PCLI CEMEN, decked out in black
flak jackets and gas masks are starting to cone out of a
sewer manhol e.

Eric's eyes widen. He takes his silencer out of his coat and
fixes it to his handgun. Then, like a man with intent to
kill, he rapidly approaches them

The one who cane out of the nmanhole turns just in tinme to see
Eric fire into his chest. Then, Eric ains the gun into the
tight crawl space and fires into the other man. For safe



measure he enpties his gun into the tiny causeway.

He drops the gun into the hole and then shoves the other
policeman into it. He then pushes a large utility wagon over
t he manhol e cover to stop anyone el se fromcom ng in.

I NT. BANK - REAR STAIRS TO LOBBY - DAY

Eric comes running out fromthe reserve vault area and up the
stairs to the | obby.

I NT. BANK - LOBBY - DAY
Eric rushes into the | obby.
ERI C
[ They want to fuck with ne!? They want
to fuck with ne!?]
He puts the phone on the hook

It instantly rings.

He answers the phone.

ERI C
[ You want to fuck with ne!? 1’11 show
you what happens to people who fuck with

me! |
He throws the phone to the ground and | ooks at Zoey.

ERI C
[ The nonent of truth nmy love. You knew
it would cone.]

He grabs Zoey and lifts her to her feet.
ZCEY
(screechi ng)
No!
Then, the assistant manager stops him
ASS| STANT MANAGER
[No! What ever it is you're going to do
have nercy!]

Eri c suddenly cal ns down.

ERI C
[ Have mercy?]

ASSI STANT MANAGER
[ 'Yes.]

ERIC



[Wth her.]

ASSI STANT MANAGER
[ 'Yes.]

ERI C
[ That’' s sweet.]
(to Zoey)
[ You have quite a reach ny lovely. 1Is he
one of your clients?]

He pushes Zoey to the ground.

ERI C
[It's a deal.]

ASSI STANT MANAGER
[ Thank you. ]

ERI C
[Don’t nention it.]

He grabs the assistant manager and at gunpoint forces himto
the main entrance.

CLAUDE
[Eric! What are you doi ng?]

ERI C
[Clearing up the "how full of shit amlI"’
question the cops are asking thensel ves
ri ght now ]

The assistant nanager is putting up a bit of a struggle but
Eric sinply forces himal ong.

Everyone waits until suddenly they hear a burst of gunfire
fromoutside. They all scream

Eric wal ks back into the bank, he picks up the phone.

ERI C
(into phone)
[Hello.]
(pause)
[Yes. 1’1l hold.]
(then to O aude)
[1"m hol di ng.]

After alittle bit of a wait sonmeone cones on the other end
of the line.

ERI C
(into phone)
[Hello.]
(pause)
[ You don’t know the fucking half of it.



So just shut the fuck up and listen. Try

any nmore stunts and |I’Il fucking really
go crazy.]

(pause)
[Well that's good because if you faggot
cops even think of it I'Il kill sonme nore
peopl e. Hear?]

(pause)

[No. None of that. We won't trade.
That never works. Not in the novies, not
inreal life. Understand? W’'re going
to get into our van, with a couple of
people, go to the airport, and fly out of
this shit hole city. And you're not
going to follow us.]

(pause)
[Who do you fucking think is going to
supply the plane? Us? No, you fucking
i mbecile, the French taxpayers would be a
good second guess for you. You're really
pissing me off. You think I’ma fucking
amat ur e?]

He covers the nouth piece.

ERI C
(to d aude)
[1 fucking hate cops.]

CUT TO
I NT. BANK - CALI BER VAULT - DAY
Zed is sweating as he works away at the back of the door. He
gl ances over what he’'s done and makes a cal cul ation on a
cal cul ator.
Then, there is a groani ng sound.
Zed, terrified, spins around.
Anot her groani ng sound. The vault security guard isn’'t dead.
H's body is charred and he’s not nmoving but he’'s very nuch

alive.

VAULT GUARD #1
[I"mgoing to die...]

Zed can’'t believe what he’'s seeing.
He noves over to the body, |eaving his work behind.
VAULT GUARD #1
[I"mgoing to die...please hold

my...hand. | don’t...want to
die...alone.]



Zed hovers over the body, afraid to touch it. He gives it a
nudge with his foot.

The body groans and then exhal es the | ongest exhal e ever
Zed kneels down next to the body.

ZED
Are you still there?

Not hi ng.

Zed puts his hand to the neck of the vault guard #1 and
checks for a pul se.

Not hi ng.

Zed sits there for a nmonent |ooking at the corpse, then, like
he wants to get out of there as soon as possible, he
scranbles to the door and starts adjusting several swtches.
He has wired a battery to two |leads. He takes out a wire
cutter and snips a wre.

There is a sudden barrage of whirring and clicking sounds as
t he vault unl ocks.

Zed calls to AQiver fromthe passage.
I NT. BANK - STORAGE/ ELEVATOR AREA - DAY

Aiver is staring at the dead bodies of the manager and sub
| obby teller.

ZED( O S.)
(distant, calling fromthe
vaul t)

Aiver, now Open the vault!

Aiver turns the | arge wheel and opens the Caliber vault
door.

Wth some anmount of energy the door opens. Standing inside
is Zed.

ZED
Open seasane.

He steps out of the vault.

ZED
Do you want to give ne a hand?

ALl VER
Sur e.

Aiver puts his gun down and they go into the Calibre vault.



I NT. BANK - CALI BER VAULT - DAY

Aiver sees the huge platen of gold bricks. Zed puts his
steel briefcase on top of it.

Ol VER
Hol y not her.

ZED
Here, help me with this.

CUT TO
I NT. BANK - LOBBY - DAY

Eric slans the phone down and then in a fit of rage tears the
phone fromthe wall.

ERI C
Mer de!

He grabs his machine gun and ains it at the sub | obby guard
#2.

The sub | obby guard #2 braces hinself for gunfire.
Eric fires into him He is dead instantly.
Everybody screans.

Eric fires into his dead corpse until his gun runs out of
bul l ets.

ERI C
[ That’s what you get!]

O aude puts his hand on Eric’s shoul der

CLAUDE
Eric.
Eric | ooks at him
ERI C
[ The fucking police won't budge. | kil
a man and they don't care. They say they
don’t make deals with terrorists. It

really fucks up ny plan.]

CLAUDE
[And what if we gave up?]

Eric can’t believe this.
ERI C

(1 aughi ng)
[ C aude, | ook around you. W' re not



tal king prison here. You know. The cops
will givein. You start killing

wonen. ..they give in. They' re all so
fucking nmuch in love with wonen!]

Then he | ooks at Zoey.

ERI C
[What are you | ooking at you fucking
whor e?]
She doesn’t want to say a thing that’ Il upset him

ERI C
[Are you afraid I'Il tell these people
that this is only a day job for you?]

She shakes her head "no"

ERI C
[What? So they know that you're a--]

The sub | obby assi stant speaks up.

SUB LOBBY ASSI STANT
[ Leave her al one.]

Eric cracks the butt of his gun into the man’s face.

ERI C
[ Shut up!]

He clicks another clip into the Uzi and grabs Zoey by the
collar and lifts her to her feet.

ERI C
[My only mistake was not to nake an
exanpl e of a woman to begin wth.]

CUT TO
I NT. BANK - CALI BER VAULT - DAY

Zed takes the dolly and starts wheeling the platen of gold
out. diver helps him

OLlI VER
This i s unbelievabl e. Look at all of
this. |t’s wonderful to touch.

ZED

Just help nme steer this out.
They maneuver out of the Calibre vault.
I NT. BANK - STORAGE/ ELEVATOR AREA - DAY

They come out of the Calibre vault with the huge platen



QLI VER
Do you think we should get sone cash

al so?

ZED
What for?

QLI VER
Well, you never know.

They start naneuvering the platen toward an el evator.

ZED
Money is too easily traceable. You'd
never be able to spend it. And forget
about exchanging it.

CLl VER
That’' s true.

ZED
No sir. Your best bet is to get these
bars nelted down in Tunisia or Korea.

QLI VER
Eri c knows soneone in Portugal

ZED
O Port ugal

They get into the banks private freight el evator.
I NT. BANK - FREI GHT ELEVATOR - DAY

Zed cl oses the door and pushes the button to go up to the
ground fl oor.

CUT TO
I NT. BANK - LOBBY - DAY

Eric is dragging Zoey by the hair toward the door when she
grabs his groin and starts squeezing.

Eric lets out a shrill scream and whacks the butt of the Uzi
into her face.

But she won’'t let go. Her years as a prostitute have taught
her to ignore pain.

She grabs hold of the gun hand.
ERI C

(groani ng)
[ You fucking bitch!]



A few bursts of the Uzi go off and one shell stitches Eric’s
foot red.

Eric lets go and falls to the ground.

C aude, Jean, and Francoi s suddenly becone attentive to
what’ s goi ng on.

Zoey starts firing the Uzi but can't control it. She showers
the roomwith bullets. She starts to run toward the back
office blindly firing the gun in the direction of C aude,
Eric, Francois, Jean, and the other hostages.

Then, a tear gas canni ster break through the top w ndows and
start clouding the place up.

Eric whips out his switch blade and hops on his bl oody red
foot .

ERI C
[Bitch!]

CUT TO
I NT. BANK - FREI GHT ELEVATOR - DAY

Zed is waiting for the elevator to arrive.

ZED
Do we have a covering of sonme kind?
OLI VER
A what ?
ZED
You know. Sonething to cover this with
It 1l 1ook kind of conspicuous |eaving

the bank with a platten of gold.

QLI VER
Ch, it won't nmatter. The police know
what we're up too.

ZED
Pol i ce?! What do you nean they know what
we're up too?
QLI VER
You don’t know? We’ve been di scover ed.
But Eric has them under control
Zed is frantic.

ZED
No | didn't know How nmany police?

CLI VER



The building is surrounded.

The el evator doors open onto the ground floor to the sound of
automatic gunfire. Zed walks out into the back office.

I NT. BANK - BACK COFFI CE - DAY

Suddenly, fromthe back office, Zed sees Zoey blasting away
an Uzi and running toward the rear stairwell. Eric is in the
| obby |inmping around. The other gang nenbers are ducking
fromher fire.

Then, her clip runs out.

She sees Zed, their eyes lock. An | MAGE overcones Zed. She
runs down the stairs to the back

ERI C
Kill her! Kill her!

Aiver ains his gun to fire and Zed pushes it up. diver’'s
gun di scharges into the ceiling. diver and Zed begin to
struggl e.

I NT. BANK - LOBBY - DAY

Zed and diver collapse out of the back office and into the
| obby. They tunble onto the floor. Eric hobbles over to
them his gun ained at Zed.

ERI C
What the fuck are you doing!?

CUT TO
I NT. BANK - RESERVE VAULT AREA - DAY

Zoe is near tears. She drops the enpty machine gun to the
floor and starts wal king toward the sub | obby.

CUT TO
I NT. BANK - LOBBY - DAY
Eric leans down to talk to Zed. diver and Jean are
wat ching. Francois and Claude are nore worried about the

tear gas.

CLAUDE
[They're trying to snoke us out Eric!]

FRANCO S
[ What do we do! ?]

Eric waves themoff with a brush of his hand. He's
concentrating on Zed.



ERI C
Do you really | ove your bitch whore
girlfriend that nuch? She's really
fucked with your nind

ZED
Eric...what are you tal king about?

Eric lifts himto his feet and hol ds hi mup against the
knife. He turns himtoward the snoke and whispers into his
ear.

ERI C
Look at it. It’'s all for us. The snoke.
The attention. They have no idea of who
they’'re dealing with. They have no idea
what kind of men we are.

ZED
(thinking Eric is a madnan)
What kind of men are we?
Eric looks at himand gives hima soft kiss on the cheek.
ERI C
You can no longer be in our club. You
forfeit your cut of the pie.

Zed | aughs, there’s not gonna be nuch of a pie to eat.

ZED
What about our friendship?
ERI C
Shit Zed. | haven't seen you in years.

You hardly know ne.

He sl ashes Zed across the face with the switchblade. Zed
falls backwards and tunbles down the stairs like a rag doll

ERI C
Never let a girl come between two nen

He wal ks down the hall toward the gol d.

ERI C
Now let’s try to get out of here.

Eric wal ks into the back office. The others | ook at each
ot her.

Suddenly a black figure runs across the bank behind the
shadows, Francois sees it and nervously fires.

In the background the distinctive sound of European police
sirens wail as nore cars pull up to the outside of the bank



Al 'so, an UNINTELLIG BLE VOCE is blaring orders over a
bul I hor n.

FRANCO S
[ The police! They're entering the
bui | di ng!]

Suddenly all of themstart firing like blindly into the
snoke.

Francoi s runs back to Eric who has wal ked up to the el evator
via the back office.

I NT. BANK - FREI GHT ELEVATOR - DAY
Eric caresses his hand across the bars of gold.
ERI C
(to hinself)
[ Snroot her and nore giving than the nost
sel fl ess human being. You' re beautiful.]

Francoi s runs in.

FRANCO S
[Eric!]
ERI C
[ Jesus, what now?]
FRANCO S
[The police are conming inl W're
dooned! ]
ERI C
[ Get a hostage. ]
FRANCO S
(frantic)
[ They don’t give a fuck about the

host ages! ]
CUT TO
I NT. BANK - LOBBY - DAY

Jean becones a berzerker and runs out into a cloud of snoke
and throws the tear gas container into the thick cloud.

Then he turns to the police and holds his own gun to his
head.

JEAN
[Don’t nmake ne!]

A single bullet passes through his torso. As Jean falls to
the ground he lets |loose a round of gunfire into the ceiling.



Aiver is still firing, his face is red like a crazed nan

From behi nd the counter the sub | obby assistant grabs a hold
of Cl aude and westles himto the ground.

The ot her custoners start to flee for cover

Aiver sees the fracas between the sub | obby assistant and
Claude. It looks like the sub | obby assistant is getting the
upper hand. diver swings his gun around and sprays nachine
gun fire at them..killing them both.

CUT TO
I NT. BANK - SUB LOBBY - DAY

Zoe wal ks up the stairs out, not only are they |ocked but a
cloud of tear gas is pouring into the downstairs sub | obby.

Suddenl y, Zed stunbles in.

Zed is like a zonbie. Then he notices Zoe in the stairwell.
They | ock eyes.

ZED
(al nost del eri ous)
Zoe. . .

She steps down into the sub | obby, machi ne guns crackle in
t he background. She runs up to himjust as he slunps to the
ground.

ZCE
(hol ding him
My Zed. They’ve hurt you.

She dabs a cloth to his cut face. He holds it on

ZCE
(trying to confort him
You' re going to be okay. In many

countries scars on the face are a synbo
of heroism To proudly display a flaw
like a badge...is to wear a badge of
truth.

He takes her hand.
ZED
Be serious Zoe...|l can stick ny tongue
t hrough ny cheek.
CUT TO

I NT. BANK - LOBBY - DAY



The police are now laying it on heavy. Francois cones out of
the office.

FRANCO S
Aiver! Let’'s get a hostage!

ALl VER
This is the end!

Francois is ripped into by nmachine gun fire.

Aiver races past him

CUT TO
I NT. BANK - SUB LOBBY - DAY
Tear gas is starting to fill the room
Zoe stands Zed up.
ZCE
Listen to ne. W're going to |ock
ourselves into one of the air tight
vaults...if any of themare still open
They start wal king toward the reserve vault area.
CUT TO

I NT. BANK - FREI GHT ELEVATOR - DAY

Eric hops into the el evator and closes the door, just as
Aiver runs up, firing toward the police.

Eric is laughing nmanically as he | eaves them behi nd.

ALl VER
Bast ar d!

Aiver turns to where the police will surely be coming in.
CUT TO
I NT. BANK - RESERVE VAULT AREA - DAY

Zoey and Zed rush into the reserve vault area. Zoey notices
that the downstairs reserve vault is closed

ZOE
Merde! The vault has been cl osed.

ZED
What about the others?

The gunfire upstairs has subsided and has been repl aced by
uni ntel l'i gi bl e POLI CE VO CES



ZCE
Listen...there’s no gunfire.

Zoey quietly opens the door opposite the vault that leads to
the rear stairs to the | obby |evel.

I NT. BANK - REAR STAIRS TO LOBBY - DAY

Zoey peeks up the stairs just intine to see Aiver bolt for
the stairs.

ALl VER
(to police)
Mot her f ucker s!

A volly of gunfire rips into diver but he stands his ground
and fires into the police.

CLl VER
You wanna fuck with ne? You wanna fuck
with me? 1’11 show you who you're

fucking wth!
He starts bl asting away.
Terrified, Zoey |leads Zed to the storage/el evator area.

ZCEY
Cnon, we'll be safer in here.

CUT TO
I NT. BANK - STORAGE/ ELEVATOR AREA - DAY

The el evator door opens, Eric steps out and | ooks around like
a caged ani mal .

ERI C
[ Thi nk! ]

Then, Zed and Zoey appear fromthe hall to the reserve vault
ar ea.

Eric turns to themw th his gun raised, when he sees them he
lowers it.

ERI C
Zed.

They all stand there for a nonent, the gunfire cracki ng away
upstairs. Eric is nore casual than he should be.

ERI C
(matter-of -factly)
What’s your girlfriends nane?



ZED
Zoe.

ERI C
Zoe.
(to Zoey in French)
[ Zoe, cone here to ne.]

Zoey spits at him
Eric |l aughs and ains the gun at her.

ERI C
[Killing you woul d just be gravy, so
don't fuck with ne.]

ZOEY
[ Go ahead you slob. Shave ny ass!]

Eric smashes the side of her face with the gun and then grabs
a hold of her arm

Zed tries to stop Eric but Eric ains the gun at him

ERI C
Zed no. I'Il kill you. It means nothing
to me, our friendship.

ZED
(starting out calmand then
building to a scream
Eric...there’s no fucking way out of
her e!

ERI C
Ch but you're wong. This is ny way out.
This dime store couge with her notor
driven ass. You find your own.

Zed rushes Eric and Zoey starts scratching. Eric drops the
gun but quickly whips out his knife.

She tries to get away fromEric but he has a hold on her
shirt.

Eric swipes at her with the knife and grazes he back.
Then Eric slashes toward Zed who junps back
Zoey falls to the floor.
ERI C
Cone Zed...l’mgoing to cut you like a

sausage.

Zed is standi ng between Zoey and FEric.



ZED
Zoey, get out of here!

She scranbl es away.
He sw pes at Zed.
Zed junps back down the hall toward the reserve vault area.
I NT. BANK - RESERVE VAULT AREA- DAY
They rush out toward the stairs.
ERI C

Did you see how she ran? Did you see how

she ran? She doesn’t care about you

Fucki ng pussy only cares about pussy.

Look out for number one. Wat do you say

Zed?

He sw pes again.

ERI C
I will kill you. And once | kill you
Zed, 1’11 get out of here. 1'Il fuck

your bitch up the ass and give her

AIDS...if she doesn't already have it.

What do you say to that Zed?
He swi pes and Zed grabs a hold of the knife by the bl ade.
Eric pulls it free and the knife falls to the floor.
Zed takes this opportunity and kicks Eric in the face.
Eric reaches for the knife.

Zed, his hand bl oody, dives onto FEric.

Zoey al so junps onto themand starts yanking on Eric's hair.
She plunges her nails into his face.

ERI C
Fucki ng bitch!

Zed is rabbit punching Eric from underneath.

Then, Eric grabs a hold of Zed' s balls and squeezes.
Zed lets out a shrill scream

Eric starts el bowing Zoey in the face.

The three of themlay there on the floor wiggling Iike

wor ns, unabl e to nove because each is putting the other
t hrough such agony.



Then, diver, shot up and bl oody haplessly stunbles into the
room Hi s body is a mass of bullet wounds.

Ol VER
Ox! Wiere is thy yoke!?

He clumsily falls dead to the ground, his shotgun slides near
Zoey, Zed, and Eric.

The sight of the gun gives Eric the strength only a madman
could posses. He rolls over and throws Zoey off him

Then, he smashes his forehead into Zed' s nose, bursting it.
Eric, deftly, rolls over and grabs the gun.
He gets to his feet and cocks the punp action

ERI C
Fuck both of you

Then he notices the lack of gunfire upstairs.
Eric turns back to them

ERI C
Au revoir.

He ainms to kill Zed.

ZCOEY
No!

Then, all of the French policenen, decked out in their
assault gear and wearing gas nmasks, stormdown the stairs.
At the sight of Eric about to execute Zed they raise their
guns.

FRENCH POLI CEMAN #1
[ Stop!]

Eric stops.
It becones quiet.

Then, Eric | ooks back down at Zed and braces for the shotgun
ki ck.

ERI C
| give you little kiss. Ciao.

He squeezes the trigger and..
CLI CK

The police open fire with their French made assault machi ne
guns and fill Eric with bullets. |Instead of falling he does



a scarecrow dance as his body is painted red.
The wal | behind them expl odes as plaster sprays all over Zed.
An | MAGE overcones Eric.

Eric’'s dead body slunps to it’'s knees and flops on top of
Zed.

Zed pushes the body off and tries to drag hinself to Zoey.
Zoey runs up to himand holds him

The police all charge into the secondary vault area and
secure the downstairs.

Zoey is crying as she hol ds Zed.
The police have their guns ained at the two of them
Zoey | ooks up.
ZOEY
(to the policenen)

[ work here. This man is a
custoner...he needs nedical help.]

They take their guns away and kneel next to him seeing if
he’ s okay.

FRENCH POLI CEMAN #2
[ How bad do you think his wounds are?]

The ot her policeman, unable to tell because of Eric’s bl ood,
si mply shakes hi s head.

FRENCH POLI CEMAN #1
(to Zoey)
[Are you alright?]
Zoey starts to cry.
DI SSOLVE TO
I NT. BANK - LOBBY - DAY

Zoey and Zed, bandaged up, are being aided by all of the
French policenen as they wal k through the bank

Snoke is still clearing, but the bodies of custoners and bank
robbers alike litter the area.

PARAMEDI C s, wearing all white, try to help the injured, they
assi st Zed and Zoey.

FRENCH POLI CEMAN #1
(to Zoey and Zed)



[ There's an anbul ance outsi de. ]
(he I ooks around)
[My God. What a Bastille Day.]

Zed's attention is caught by two OTHER POLI CEMEN carrying a
body bag.

FRENCH POLI CEMAN #3
(to French policeman #1)
[This one’s the ringnaster. W need an
I.D.]

No longer interested in Zoey or Zed, he goes to check out the
body.

ZOEY
The hospital ?
ZED
No.
ZOEY
Cone on. | have a car

Zoey puts her arm around Zed and hel ps hi mout of the
bank...never to return.

DI SSOLVE TQO
I NT. ZOEY' S CAR - MOVI NG - DAY

Zoey is driving. Zed |looks like he's been in a burning
bui I di ng.

ZED
I"’mso tired

ZOEY
W'll gotony flat. You can rest there.
Do you feel pain?

ZED
No...it was nostly his blood.

ZCEY
| have a shower. You can clean up there.

ZED
Thank you Zoe.

He | ooks at her

ZOEY
My nane is not Zoe. Not any nore.

He | ooks forward at the streets of Paris.



ZOEY
You' Il get well. Then I'lIl show you the
real Paris.

They drive away.

THE END



